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Thankful Dub 


Giving thanks. It is vitally important to be aware when you are receiving gifts in life. And to say thank 
you. A powerful start to the day today with a walk in the morning sunshine down by the river Thames with 
headphones on listening to the wonderful music that kind people have been sending me to review or play 
on one of my radio shows. The kind of morning that kick starts the last drive to get this issue done. 


When I first started to edit the magazine given to me by my good friend Natty Mark Samuels in 2017, I 
managed to keep it going at Natty's monthly pace for quite a while, before dropping the frequency of 
publishing to quarterly. After the January 2020 issue, I was hit by a big wave of grief, having lost my 
father, my cousin and a lot of other significant people in the last few years. Compounded by the subsequent 
lockdown, there was writer's block for quite a while. But I continually give thanks that works are in 
progress from other writers making their contributions to The Dub and that they send them to me to put 
together. 


Massive respect and thanks to all who have supported the continued vision of The Dub magazine, especially 
Tina Brown, Leo B, Steve Mosco, Pete Clack and Original Dubman. When Natty started it, it was very 
much a locally based community magazine, which offered a publishing platform to mostly local writers, 
photographers and artists. I was a regular contributor even then, back in 2016, as were John Green, Leo B 
and Ali Zion. These days it just keeps growing - maximum respect to Steve Mosco aka Jah Warrior, Pete 
Clack, Tina Brown, Simon Wade, Eric Denham, Johnny Heartbreaker, Benjamin Ital, Dan Ofer, Robin 
Catto, Sid Truelove and Zillah Minx, Hardev Sroa, Joan Smith, Michael Hodgson, I-Lodica, Ras Tenda, 
Don Fe and Jack Carver. New people come aboard, new links are made, new connections always, some 
of them with very old friends, which is wonderful. Thank you to all the amazing people that the magazine 
has been able to connect with so far, it is a very long list, which is filled with new and established reggae 
artists, photographers, sound systems, promoters, painters, producers and more. 


This issue comes at a time when live music and sound systems are under very heavy manners, but although 
we cannot dance together, there is still a wonderful world of beautiful music being played, recorded and 
released — we aim to celebrate that in The Dub as we have celebrated music always and pray for a time 
when the sound system can play in fullness once again. 


Giving thanks for what we have 
Thank you dear reader 


Dan I 2020 


Cover photo — ‘King of the Jungle’ painted by Clifton Powell 
Welcome to The Dub 
Editor — Dan-l danidubdub@btinternet.com 
The Dub (and the entire archive of the magazine) is available to download for free at 


and 


The Dub magazine is not funded and has no sponsors. While this allows for artistic freedom, it 
also means that money for printing is very limited. If anyone is interested in printed copies, 


they should contact me directly and I can ask our printers, Parchment of Oxford, to get some of 


the issues required for the cost of £5 each. That includes past issues as well as the current one. 


ROGER ROBIN Or 


Congratulations to Roger Robinson, featured in The Dub issue 20, who has been 
awarded the prestigious RSL Ondaatje Prize in May 2020 for his book “A Portable 
Paradise” (Peepal Tree Press). The book was also awarded the TS Eliot Prize in 2019 
and Roger has just been named 2020 fellow of the Royal Academy of Literature. It is 
a stunning and varied collection of poems, well worth seeking out. Roger used his 
thanks for the Ondaatje Prize to praise and recommend three works by other writers: 


“Black Rain Falling” by the brilliant Jacob Ross that combines the literary with 
crime writing; “Poor” by Caleb Femi, a strong strong book about poetic 
epiphanies in urban landscapes; and “My Darling From The Lions” by Rachel 
Long where each page documents a particularly melancholic love. 


www.peepaltreepress.com www.rogerrobinsononline.com 


WHAT IS MAN? 


REVIVAL - BRINGING THE LESSONS FROM THE PAST WITH A BLAST 


“That until the philosophy which holds one race superior and another inferior is 
finally and permanently discredited and abandoned; that until there are no 
longer first-class and second-class citizens of any nation; that until the color of 
a man's skin is of no more significance than the color of his eyes; that until the 
basic human rights are egually guaranteed to all without regard to race; that 
until that day, the dream of lasting peace and world citizenship and the rule of 
international morality will remain but a fleeting illusion, to be pursued but 
never attained”. 


(Emperor Haile Selassie) 


It's always good to have 
something up your sleeve in 
times like these and ‘What is 
Man?' is a tune from the vaults. 
Recorded in 1987, “What is 
Man?’ opens with ‘until the 
colour of a man's skin is of no 
more significance than the 
colour of his eyes'- words 
spoken by Emperor Haile 
Selassie that are brought to us 
through the legendary voice of 
Ken Boothe; his sublime yet 
powerful vocals calling out to 


us, gently reawakening us from 
slumber. This is forward thinking roots music coming ‘back to the future’. It's quite 
different from a lot of what is out there right now and worth checking out. 


This song was written by Simbararashe Tongogara (former member of Misty in 
Roots), on the Small Storm label, who at the time was writing about Tony Blair and 
George Bush. ‘Politicians use fear and situations that happen in the world to 
manipulate life - back then it was terrorism and ‘weapons of mass destruction’. 
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Today we are faced with Boris Johnson and Donald Trump who seem to be using the 
fear around the Coronavirus as a means of manipulating our basic freedoms'. 


Simbararashe Tongogara produced the track alongside blues man Skip McDonald 
(aka Little Axe). The track also features Robby Lynn on keyboards and Chinna Smith 
on guitar, all legends in their own right and with class musicians like this, Ken 
Boothe's voice is supported by a solid piece of live music, recorded in an old school 
style. Simbararashe Tongogara has been working with Ken Boothe since the 80's 
with the Startime Trench Town label, and this song is one of a collection of songs 
written in a variety of genres that will feature on an album due out next year. 


‘There is so much confusion, there will be retribution, we will find a solution, there's 
got to be a revolution'.... (What is Man lyrics) 


One can say that history is repeating itself, and the same narrative pervades - maybe 
this is to do with the ‘fear and manipulation’, or possibly the very successful political 
strategy of divide and conguer. 40 years ago, the Misty in Roots collective were 
instrumental in breaking down some of these barriers of division by successfully 
bringing roots and reggae to a white audience. The political situation at that time 
was a breaking point, the economy hitting a recession. Black consciousness was at its 
peak and racism was rife. Unemployment hit everybody hard, and those young white 
youths who had had enough of the status guo turned to playing punk music and 
identified strongly with the reggae scene. This brought about a powerful fusion and 
union between Reggae and Punk, heralding the start of the rock against racism 
movement and for the first time black and white musicians were playing together on 
the same platform, bringing about a totally new concept in musical awareness; this 
was a revolution, where the musical fight back against the system began. Somehow, 
like waves on an ocean, we seem to have been in a trough, many of us wondering 
why the rhetoric has not evolved since then. Here we are in 2020, with two political 
powers that have no interest in the 9996, who are persecuting the vulnerable in 
favour of the rich. Here we are in 2020, dealing with a deadly virus and living in fear; 
it seems more divided than ever before. 


‘Shockwaves, terror, so much disorder, economic salvation beyond all borders. Your 
decision or reap what you sow, man beyond control’ [...] ‘Policies of people, put over 
evil - it's a choice each man has to make’ (What is Man) 


Simbararashe Tongogara is asking for us to stop allowing politicians to control our 
lives through fear, he's seen this all before; but rather than bowing down to the 
powers that be he was instrumental in a revolution that built itself up on the 
principles of unity and collaboration - where two very different musical genres came 
together in a united front against oppression. He is asking us to come together again 
now, to find solutions, and to stop bickering amongst ourselves. The Coronavirus has 
had a hugely negative impact on the music industry and some feel that this is no 
accident, however, we can see historically how music has the power to touch the 
souls and hearts of many, it has the power to bring people together and it has the 
power to change, transform and evolve consciousness. Take this song, which is so 
relevant to today as a reminder to look to the past - now is the time to unite, to 
collaborate, and to go ‘beyond the borders’.... 


Stay tuned for availability. 


Tina Brown 


Toots Hibbert, 8.12.42 — 11.9.20 
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HHE STANDARD BEARERS 


Oxford Dub Club: Field Frequency meets Truth & Rights Sound Systems, 
East Oxford Community Centre, March 7t” 2020 


It's always good to return to an old haunt of joyful memories - and so it was on 
Saturday night, with the return of roots reggae to East Oxford Community Centre, for 
the first session of the Oxford Dub Club. So good to walk into a hall that is full of 
people dancing; rocking to the music from the blueprint given by King Tubby in the 
early seventies. We, the blessed, were given a selection of new and recent 
recordings, as well as some contemporary versions of classics. For those who needed 
the session as remedy, there was music to sail away on; for those whose first 
intention was to dance, the evidence was there before me, that they got what they 
wished for. 


We remember Augustus Pablo. 


The two founding sound systems of this new regular channel to roots reggae music 
are run by Dan-l, Spanners and Daz. Dan-l, co-founder with Kris aka Spanners of Field 
Freguency Sound System, is a long-time stalwart of roots reggae: he is also the editor 
of The Dub magazine and its supplement, the Dub Diary. Daz Broscomb is a more 
recent champion of this music, guickly establishing a reputation with his Truth and 
Rights Sound System, which made its first appearance last year. It was these two 
systems that played at the inaugural event. 


King Lloyd, UK Principal, Nico D, Garvin Dan, Daz Truth & Rights, Prince Jacob 
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We remember Mikey Dread. 


One of the endearing features of the night was the support and camaraderie 
amongst the roots reggae fraternity, or "family." Garvin Dan aka the Everywhere 
Man, of Reggae On Tap and Natty Hi Fi, played alongside Daz, as did the other Truth 
and Rights guests, I-Lodica, Multifari aka Leo B and Daniel Norland aka Jah Sticks, 
drummer with Makating and DJ with DestaNation sound. Prince Jacob, after finishing 
his role as Calypso Chef — I missed the culinary highlight with a Trinidadian flavour — 
chatted over the selections by the DJs, as Hugo Makepeace, another long-time roots 
advocate, co-founder of DestaNation and also of Reggae On Tap, chatted over the 
selections of Dan-l and Spanners. Guest MC UK Principal took turns on each sound 
system (I think). There were representations present from other local and regional 
sounds, such as Sir Sambo (Oxford), Jah Lion Movement (Reading), Zion Roots 
(Aylesbury) and Uno Mundo (High Wycombe), Trendsetter (Birmingham), Reverence 
(Southampton); the roots reggae community coming together to support another 
venture, to support each other. 


Spanners, Dan-l, Leo B (aka Multifari) & I-Lodica 


We remember Prince Far-l. 


I often think that the Creator, looking into the future, could see that humanity would 
need something to soothe them: so he gave them roots reggae. Planting the seed, in 
the hearts of such people as Burning Spear, Little Roy and the Abyssinians: inspiring 
the engineers and producers of dub, such as Scientist, Errol Thompson and Dennis 
Bovell. And from the late sixties til now, their music and that of their peers continues 
to inspire us. In recent years, we have seen the founding of Dub Clubs in Reading, 
Swindon and in Preston, now there is one in Oxford. As individuals, we will pass on, 


so isn't it good to know that roots reggae will never die; that what rocks us now, can 
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put a bounce in the step of those who come after, alongside the contemporary 
offerings? The word is elation, when you're at a venue where you feel the buzz as 
soon as you step in - and the bubbling remains till the last tune is played. So it must 
have been something heaven-sent, to get a forty minute extension! Good things 
should go on as long as they can: so we give thanks to the security staff, for their 
support and flexibility. 


Crowd shot, UK Principal, Leo B, Loraine Savin & Daniel Norland 
We remember Yabby You. 


It's not always easy - sometimes far from it — to blaze a trail with a new idea, 
especially when there are financial commitments: hall hire and security costs. So 
while paying homage to the iconic figures, such as Lee Scratch Perry and Jah Shaka, I 
must salute the local standard bearers too; so I give thanks to Dan-l, Daz and 
Spanners, for taking a gamble, but with a full hall, I think all expenses were covered. 
After all the mental worry and physical effort, I hope they are relaxing now and each 
is feeling like Bob Marley sang, "I feel like a sweepstake winner." 


We remember Bunny Lee. 
Words - Natty Mark Samuels, previously published by Oxford's Daily Info 


Pictures — Daz & Garvin Dan 
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UK Principal 


| have to add a sad personal note to this glowing review from old friend and original 
founder of The Dub magazine, Natty Mark. Oxford Dub Club was honoured to have a 
visiting guest that night known as UK Principal, who had been working with Daz 
preparing some events for the future. UK Principal blessed the mic of both sounds in 
what is an unusual gesture of solidarity in the sound system world. It was that kind 
of unity dance really. Tragically UK Principal died on 29 March, 3 weeks after the East 
Oxford session. He is sorely missed by us and by a great many others that he had 
worked with and entertained over the years. Dan-l 


The opening of the Oxford Dub Club was a huge success and the vibes that night 
were brilliant. Thanks to all who attended, without you it couldn't have happened. It 
was such a shame to lose our brother UK Principal so guickly afterwards. What a 
man. So much energy and enthusiasm. We had some great plans for continuing to 
bring music to Oxford. I’ve taken the opportunity of the lockdown and not using the 
system to do some modifications and look forward to being able to get the speakers 
out again and carry on the good vibes. Oxford Dub Club will be back. Thanks for all 
your support. Daz 
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Winna $tays On — The Gate, Birmingham 


By far the most interesting and entertaining dub sessions for some time. The idea 
was very simple — two sounds played and the winner stays on for the next session. A 
long list of roots and dub sounds signed up as challengers. There was no cup, no 
heats, just a new challenger every session and a panel of organisers and promoters 
(including Izyah Davis, Errol Arawak and Taleba Wax of the British Sound System 
Collective) who would decide which sound played best on the night. 


| was only able to make it to one session before the nation hit lockdown but it was 
most enjoyable and I had been looking forward to more. Early on in the competition, 
Birmingham's Scientist Sound System began a run of being the winner that stays on 
that lasted right up to when the sessions had to stop. Fronted by Joseph Lalibela and 
Dezzy Roots, Scientist saw off all comers whether experienced or not. 


Scientist managed to beat Sirena, Goverment, Jah Alliance, Trojan 7 and Roots 
Tradition Roundbeat Sound Systems. Roots Tradition Roundbeat had won the 
previous session with challengers Jah Mysterious Works from West London (who 
were reviewed in The Dub issue 32). There were many more exciting sessions 
planned for this year which would have made for a brilliant season. I am sure once 
dances can run again that we will see great things in Birmingham, which for some 
years has been at the centre of the British roots sound system scene. 


Scientist Sound System — Winna Stays On 
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(KNATI P — THE ARTIST IN ME 


I Know Knati P aka Clifton Powell as an MC and storyteller extraordinaire from Jah 
Observer Sound, RDK HiFi, from our days both appearing at Night Of The Living Dub 
at the George Robey and met up with him again with Roots Inspiration Sound a few 


years ago. He has recorded some fantastic singles with Russ Disciple and Nick 
Manasseh which see regular play on my radio shows and sound system, but he has 
also been a painter all his life. He was recently interviewed about his life in art by 
Tom Jenkins for his Local Art and Craft UK website, who has kindly allowed The Dub 
to republish this article. 


Clifton Powell FEATURE OUESTIONS 


Born in Jamaica, Clifton moved to the UK in the late 1980s to pursue a career as an 
artist. When he arrived in England, he made his home in Brixton, South London, but 
now lives on a farm in Devizes in the West Country county of Wiltshire. Clifton 
studied fine art at the Cultural Training Centre in Kingston, Jamaica, where he studied 
the old masters such as Michelangelo and Caravaggio. 


You can see examples of Clifton's work on his Facebook page here. 
https://www.facebook.com/iart.c.powell 


Or here for his website http://www.cpowell.art/ 


So, cuppa in hand, I sat down in my kitchen and joined Clifton in his studio for a chat. 
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Local Art and Craft UK - So Clifton, what made you leave Jamaica? 

Clifton Powell - Well, when I decided it was time to leave Kingston, to go out and see 
the world, I was going to go to America but a friend of mine who is a lawyer told me 
“No! Americans don't know about real art. You have to go to Europe.” He thought I 
should be close to the old masters, to where they came from. 


So, I came to England not as an economic migrant but as an artist; looking to explore 
my vision and create my own style. 


When I came to England I came to paint. Of course, I’ve had different jobs because I 
have to earn money to eat. When I first arrived I found that, if I was working for a 
company, if they needed to lay anyone off I was always the first one to get fired. It 
was hard knowing that I had no job security in anything I did so I thought, “You know 
what? If I can do this for a company I can do it for 
myself.” So now I work for myself and I'm a lot 
happier. I do a lot of commissions and sign- 
writing. I’ve done restorations and refurbished 
old signs for people from all over the country. I 
get loads of different reguests. 


People in England love the dark paintings. | was 
asked to do an album cover in an Ethiopian style 
which worked really well. One lady even asked 
me to sketch her dream! 


That's how England runs, you know? 


Painted in his yard, Clifton captures this beautiful bird of prey perfectly. 


Local Art and Craft UK - What's it like living on a West Country farm? 

Clifton Powell - I love painting animals. Animals speak to you. I wanted to do a whole 
series on British wildlife but I had to put it on hold to concentrate on earning money. 
When I moved to the farm I found it weird how you see things from a different angle 
when you're living surrounded by animals. They can tell you things. To see a donkey 
looking round the corner it makes me want to paint it, I can see what it's thinking and 
it makes me smile. 
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When I first moved to the country I found it hard to paint. I guess it was like when a 
country boy first goes to the city, it's so new and difficult to get your head round but I 
found my groove again. I changed my style to suit where I am, I'm seeing the beauty 
in clouds. I tried painting landscapes but it's hard to make your own identity because 
so many people do landscapes. The only real portrait I ever did was of Bob Marley 
when I was still in Jamaica. The Goodyear factory in St Thomas bought it and put it 
up. They closed the factory in 1997, I wonder what happened to the painting. 


When I first had to wear glasses I found it made a big difference. You can't scrutinise 
your work as much. I’ve had to learn again. I planned to see if I could bring back that 
vision by having laser treatment but who knows? 


Local Art and Craft UK - What did you do before you discovered your talent as an artist? 
Clifton Powell - I’ve been painting since | was a baby. I never wanted to do anything 
else. I remember my dad bought me a bike to try and get me to do something else 
but I wasn't interested. 


When I was at High School they just stuck me in the art room because they couldn't 
deal with me. I think they thought it was some sort of punishment but I loved it. One 
of the teachers was a sign writer. He'd paint signs outside churches, “The Lord Is 
Risen” type of thing, you know? He would take me to see them and he taught me 
how to sign-write which is something I’ve done professionally now for years so | 
thank him. 


Two paintings from Clifton's striking series about protests. 


Local Art and Craft UK - What inspired you to become an artist? 

Clifton Powell - I wanted to go to The Jamaica School of Art, the Cultural Training 
Centre as it was called, but it was in Kingston, 35 maybe 38 miles away from where I 
lived. They were a different type of Jamaican there, not poor people like us, my dad 
would say they were up themselves, but I was determined that this is what | want to 
do. Then, one day, while I was still at High School, I packed up my paintings and I just 
went there, took myself there, and they offered me a place. When I told my dad that 
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I'd got in he couldn't believe it! He was so proud. So that was it, I attended art school 
part time until I finished High School then I went full time. 


At first, I did a LOT of drawing. They'd seen I was really good at it, that's why they 
offered me a place, but I was still a schoolboy and they wouldn't let me join the nude 
life classes 'til I was old enough so I had to concentrate on still life. It was like 
drawing, drawing, drawing. I never looked at a paint brush. We'd go to the botanical 
gardens and draw one plant for like a week or something like that then, when we'd 
finished that, it would be drawing a pile of rocks on top of a pile of rocks. 


I get it now though. It’s important that you have the right approach to composition 
before you start to paint. 


Local Art and Craft UK - What's life like as an artist in your area? 

Clifton Powell - It's good. I’ve had exhibitions all around the area, even at the house 
of His Imperial Majesty Emperor Haile Sellasie in Bath. I was supposed to have an 
exhibition at Salisbury Arts Centre but it was cancelled when the virus came. There's 
a woman in London who promotes African and black art and they were going to put 
on an International Black Art exhibition. I was looking forward to it but COVID 
cancelled it. 


One of my wishes is to get all my drawings framed. When I lived in Guildford I was a 
member of the Guildford Art Society. They were good people. I did so many drawings 
with them, I’ve got boxes and boxes of drawings tucked away here and there. 


I'm starting to box myself in with all the paintings I’ve done. 9596 of the people who 
come to my Facebook page are artists, it would be good to get some more buyers 
before I disappear behind a pile of canvasses. 


Local Art and Craft UK - Is your family artistic? 

Clifton Powell - My dad taught me to draw, he was an engineer. His company made 
groynes, you know, river defences, in Jamaica, made them from scratch and it helped 
save hundreds of communities from flooding. He taught me how to draw tractors 
first, then I started copying cowboy comics. I loved them and my dad bought me 
loads of them, cowboy comics and the military comics you used to get, “Commando” 
and things like that. I used to copy the drawings and he told me I had to keep copying 
them until I was better at it than the artist who drew the comic in the first place. It 
was so simple but it really helped me develop my style. 


When you're in Jamaica it's all about bright colours. I used to do a lot of rainbow 
stuff, vibrant and full of colour, and I brought that style to England with me, used it to 
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create a new style of working. I think those rainbow paintings I did in Jamaica showed 
me the way, starting from green and working through the spectrum. Finding how 
every colour can reach the same destination. 


Clifton has exhibited at several International exhibitions celebrating Black art 


I learned a lot at art school, colour wheels but not just wheels. We'd take a bright, 
primary red or a deep, dark blue and go through every shade until it was white. 
Sometimes in a pyramid to explore every possible shade of that one colour. 


Local Art and Craft UK - Who influenced your style? 

Clifton Powell - The people I worked with in Brixton, Tempole Art, were my biggest 
influence after I moved to England. They were affiliated with the art colleges and I 
had an exhibition at the famous St Martin's School of Art because of those guys. It 
was good times. They were a family run business, they did everything from painting 
to framing to exhibiting and they were passionate about black artists. Taught me a 
lot. 


| watch a lot of films, | watch absolutely everything. Some people read books and 


never watch a movie, they’re missing so much, so much visual impact. You can see an 
explosion and think “I have to paint that!” 
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There used to be a company in Jamaica that hand painted massive billboards which 
absolutely blew people's minds. You know the ones you used to see by the side of 
the road? You don't see them so much any more, just a few. 


All these things have influenced me but I like to think that I created my own style. 


When I was about 16 I drew a business card, I’ve still got it somewhere. Nobody in 
my part of Jamaica even knew what a business card was. I’ve always been like that. | 
have these ideas. 


I'm getting a lot of help now. There are some amazing 
people out there who can help you get the best out of 
yourself. These people will try anything to get me to 
do what I'm supposed to do. I’ve got a boat over there 
in the corner of the studio and a dog over there. 
These are the things that pay for my food. I enjoy 
painting them and I love meeting the people who 
commission me to paint for them, but they're not my 
“style” you know? Not what I really want to paint. It’s 
like a camera, you can focus on one thing and the 
background fades into a blur. Sometimes I just need 
to pull focus. 


I'm trying to find my own style back. 
This haunting image captures the desperate plight of children in war zones throughout the world. 


Local Art and Craft UK - Would you be interested in LA&C's mentoring scheme? 

Clifton Powell - Sure. | know how things work, you know? I know what not to do and 
what won't work. That’s how | teach. I'll give them the same brush that I use and II 
have a presentation board and I'll show them how it can be approached. 


Once a week I work with people in care homes. l'm teaching them how to draw. We 
have classical music on in the background and we chat and have a laugh together. 
It's fun but I'm trying to teach them something as well. They want me to move onto 
painting but they're not ready yet. 
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£ | Painting is a therapeutic thing, it helps me 
and I’ve seen it help people. Sure, if 
people want to hear my words they can 
ask me for sure. 

Tom Jenkins 


localartandcraft.uk 


K K K K K 


Reggae has always reflected current events; 
‘the news with a beat’ as Tackhead used to 
say. MC Clapper Priest does a fine job here of 
giving better advice and explanation than our 
government have of what's been going on this 
year. Always respectful and factual, not 
straying into paranoia as we simply have to 
learn to deal with this thing and that can be a 
distraction. Restrained and cool delivery, not 


letting style get in the way of substance. 
Musically this bounces along with a sweet 
bubbling riddim courtesy of Secret Dub 


Society, who I'm going to have to find out (ONID \9 (ORON/ 
more about. Best recorded tune I have heard 

yet from Clapper Priest and I have known him (CU/RANTNERIDDUA - PROD/ MASTERED 
along time. Respect due. BY SECRET DUB SOCIETY 


https://clapperpriest.bandcamp.com 
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I/ÍVAUGHNÏBEN JAMIN! 
I have wanted to put together a collection of some of my favourite Akae Beka/ 
Vaughn Benjamin songs for a while now and finally I have the time. I'm sure that 
there are many that I have missed, overlooked or not yet discovered but here's my 
list, all of them powerful testaments to his art and vision. 


Late Night Ghetto 
Knocka Fia 
Rasta To The Bone 
Breathing Scrolls 
Ring Out A Chant 
Bushman 
Mek A Menshun 
New Life 
Rasta Man Still Stands 
You Don't Know Me 
Kind Words 
Propaganda 
Hail The King 
Aloudallowed 
Ras For A Reason 


Take care, Jah bless Sista Ali Zion 
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CORNIERSTONEMUSIIK 


Cornerstonemusik (Oxford UK) present Foundation Music 
Thursdays (9.00pm — 2.00am) on Green Futures Festival 
Radio / Kingston Green Radio. The show offers support 
and airtime to breakthrough artists / groups from UK, 
Jamaica, USA, Africa along with wicked brand new 
selection and classics vinyl from the Cornerstonemusik 


vaults. 
On the ‘TUNE IN’ App - Green Futures Festival Radio Streaming 
on www.greenfuturesfestivals.org.uk and 


www.kingstongreenradio.org.uk 
Text to +44 (0)7813355448 


> i za. Recommended New Releases 
The Upfull Riddim (Album) 
THE Jah Niceness, Madi Simmons, Don Minott, Anthony John 


mm. Riddim N’ Nice Productions 


AH NIC ES 
DON MINOTT ANTHONY JOHN 


Ancient Harmonies (Re-Issue of 4 LP’s 1986 - 1990) 
(2 x CD / Digital Download) 

Augustus Pablo 

Greensleeves / VP / Rockers 


One King (Album) 


one KING Devon Morgan 


Bun Dem Out Records 


Freedom- The Declaration Of Rights (Album) 
Mighty Diamonds,Aaron Nigel Smith, Frassman Brilliant, 


l-Taweh, Jah Ricio, Jah Guidance, Kava Jah, Honey B, 
Covi, Jubba White. 
White Stone Productions 
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Throw Mi Corn Riddim (EP) 


Karen Schloss, True Identity, Andrew Slolely, Tony Corbin, 
Mitsy June 
GDL Digitec Productions 


Sir JJ Johnson's Special (Album) 
Ska & Rocksteady 1966 — 1968 


Various Artists 


Doctor Bird / Cherry Red Productions 


Every Nubian Is A Star (Single) 


Earl Sixteen & MutabarukaJah 


g5: EVERY Oc i 
TIE. NUBLAN >olid Rock Label 
"7 ISASTAR 


Mama Afrika (Album) 

Black Dillinger, Teacha Dee, Natty King, Karamanti, 
Rebellion The Recaller, Greg Roy, Prince Osito, lam 
Malakhi, 

Nyah Bless Music 


Gregory Isaac’s Night Nurse Riddim Album 
Flabba Holt, Papa Michigan, Imar Shephard, Dennis 


Alcapone, Turbulence & Dotta Coppa 


African Museum / Gregory Isaacs Foundation 


If It's Love / Dub (Single) 


Ken Bob 


Solardub Records 
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I’m Living Well (Album) 
Glen Washington 


Heavy Beat Records 


A in 


Studio First From The Vaults Vol 2 (LP / CD) Various 
Artists including Dennis Brown, Freddie McGregor, 
Jenifer Lara, Johnny Osbourne. 


Studio O 
udio One 


Coxsone’s Dramatic and Music Centre ( Re-issue 
E— === tadau aN ydw BE dlr ftd ad dthr ddu, diu adda. tt ddu ch Boba ce iel Eddy bu rdd dl gd eg 


ELSA SA COXSONE'S 


— DRAMATH and MUSIC CENTRI ES Album)Various Artists including The Caribs, Roland 
*“ Alphonso, Winston Samuels, Clancy Eccles 


Studio One 


Marching For Freedom (Single) 
Jennifer Barrett & Skunkhead 


Motivhead Productions 
JENNIFER BARRETT & SKUNKHEAD 


^^ eg Here We Come (Single) 

> W-c mA 

té 7 i 

hes a Carl Meeks and Jah Niceness 


Original House Of Riddim Productions 


Shine Your Light (Single) 
Cathy Matete 


Sajay Productions 
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ya Planet Earth Riddim (Album) 

Us, aa Mikey Melody, Turbulence, Dappaman, Zion Head, Cento P, 
Run J.A Bopss K.A, Jah Lightin Mountain, Emanuel Kadamawe 

Z.2Di.Z Music Production 


IS NAME 


AMAWE 


Son Of A Gun (Single) 


Prezident Brown 
CKM Infinity 


Wonderland Of Green (2 x 7” 
Vinyl) 
The Silvertones, Burro Banton & The 18" Parallel 


Fruits Records 


Dumplin Shop (EP) 
Perfect Giddimani, Omar Perry & Soul Nation Band 


Evidence Music 


ga@e Caribbean Soul Riddim (Digital Album) 


Pressure Busspipe, Busy Signal, Maxi Priest, Ginjah, Duane 
Pi Stephenson etc. 


Maximum Sound 


Praise Jah (Single) 
Empress Akua & Fred Locks 
Issachar Muzik Records 
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Sophia B Stronger (Single) 
Sophia Brown 


Music Mecka Records 


NNSICMETKA 


Fire Blaze Riddim (Album) 
Sizzla Kalonji, Stranjah Miller, Greg Roy, Ras Zacharri, 
Omar Perry, Ras Chibuzo, Sound Guyz, Davanna Sweet 


Reggae — Unite Records 


Z2LA KALONJI- RHI E 
RAS ZACHARRI, R PERRY, , RAS CHIBUZO 


| Kampala Fire EP 
Ancient Astronauts Ft Bani-Fyah & Blessed San 


Switchstance Recordings 


One More River To Cross (Album) 
Keith Poppin 


Keith Poppin Music 


A big thanks and respect to all the artists, producers and agents that provide us 


with brand new and back catalogue music / jingles and drops for our radio playlists. 


If you have music you want to be considered for our shows please forward in MP3 


or send Download Access to cornerstonemusik@aol.com 
DJ Baps. www.cornerstonemusik.wikifoundry.com 
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SSSR KE A ad A 


https://youtu.be/F5CKjbw4Fwo 


The year 1983, the place Brixton Academy. The large concert venue is hosting 
current Jamaican man of the moment Eek A Mouse for a live show but I'm egually 
interested in the proceedings taking place in the foyer where Saxon International are 
set up to entertain anyone who wishes to take a break from the show. Saxon haven't 
yet reached the all conguering dancehall style they'll adopt in the years to come but 
they're making a name for themselves still with their UK DJ style which is guite a 
talking point at this juncture. It’s early in the evening and they're running some good 
roots tunes before going into the dancehall selection they're better known for. As a 
dubplate hits the deck, I'm startled to hear Dennis Brown on a cut of Augustus 
Pablo’s 555 Crown Street riddim. Now I'm familiar with a few cuts of this mid 70’s 
riddim including Pablo's original, Jacob Miller's “False Rasta'//Too Much 
Commercialisation Of Rastafari’ along with Jah Butty's DJ cut, Ranking Trevor's ‘Whip 
Them Jah’ etc but I’ve never before heard Dennis Brown on this riddim. As 
Musclehead operates the pre amp perfectly, bending the mids and tops in and out, 
with a young Tippa Irie on the mic, I listen in amazement. | never heard that dub 
again but the memory lives with me to this day. A testament to the power of music. 


Steve Mosco aka Jah Warrior 


Produced by 


rodu $ 
\ A PABLO \ 
\ Ph. 43812 A. Pablo / 


Arr. by / 


TOO MUCH COMMERCIAUZATION oF = =I 4 crown Street 
TAFARI Y RG 


JACOB MILLER . (ŒH. Swaby) y 
COMMERCIAL RASTA y ~ Augustus Pablo < 
“ee, JAH BUTTY mc ae 
Reva oF ri ono 5 ans 
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The soundtrack to a movie that hasn't been made yet. That's how this album sounds to 
me. Delicate, intricate, exploratory and unexpected, “Manasseh Meets Praise” on Roots 
Garden Records paints a vivid picture of moments in time snatched from a hectic world. 
Its contemplative tone has been ideal for personal meditation through my headphones 
while taking my walks down by the river during lockdown. 


There are two tracks that may be familiar, both refined dubwise versions of existing 
singles recorded by the pair: ‘Love Without Feeling’ by Earl 16 and Vin Gordon on Earl's 
Merge imprint and ‘A Matter Of Struggle’, which was released as a 7” on Roots Garden 
back in 2011. The rest is all new and showcases the ongoing musical development of 
Manasseh and Praise over the past decade. There are two tracks with guest 
appearances from Praise's former band mate Nathan ‘Flutebox’ Lee on flute, which adds 
another complex melodic layer to the mix. 


Praise plays virtuoso violin and viola with a classical background, but he also has a deep 
abiding love of reggae. Nick Manasseh is an ideal production foil with his decades of 
experience in reggae and dub production coupled with his enjoyment of musical 
openness and ambient dub soundcapes. His album as 
Spectre in the 90s (“The Missing Two Weeks”) gave 
some hints about his talent with atmospheric music, as 
did certain tracks with The Egualiser on the “Shining” 
and “Step Like Pepper” albums. But this is something 
different again and the songs have a lasting quality that 
suggests I will be going back to this one many times over 
the coming years. 


When I interviewed Nick at his West London studio last 
year (Issue 32 of The Dub), he played me some of the tracks from this album (or most 
likely earlier mixes of them) and he was visibly excited by the music, with good reason. 
There is a 12” recently released on Roots Garden with dub mixes of two of the tracks, 
‘Nathan The Prophet’ and ‘No More Struggle’, which sensitively completes the musical 
picture. 


https://www.rootsgarden.com 
Dan-l 
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PIKIR AMI AIC KING ALPHA 


“7 POWERS” C(AKASHIC RECORDS) 


Fikir Amlak is a seeker, a searcher for history, culture and enlightenment. Where 
many roots reggae singers are happy to try and breathe new life into sometimes 
clichéd phrases rather than create anew, he strives to bring education and respect 
for the ancestors into his music, along with cultural understanding way beyond 
Rastafari and into the world’s great faiths and traditions. 


Lyrically, “7 Powers” addresses crucial deities and forces from the Caribbean, South 
America and Africa, unearthing traditions carried to the Americas by those enslaved 
and making links between the diaspora and the motherland they left behind. The 
songs include one about Papa Legba, who in Haitian voudou stands at a spiritual 
crossroads and gives (or denies) permission to speak with the spirits of Guinee. 
There is another about Obatala, known across Latin America and Brazil as an orisha, 
the Sky Father and the creator of human bodies. Yemaya is considered the Ocean 
Mother Goddess in Santeria, an Afro-Caribbean religion practiced around the world. 
With roots in the Yoruba religion, Yemaya was brought over to the New World by 
enslaved Africans as early as the 16th century. Also included are Oya, Oshun, Shango 
(all with Yoruba roots) and Ogun, making seven powers in all. 


Fikir Amlak has been recording with many producers in recent years but his most 
consistent work and most fully formed has been with West London’s King Alpha. On 
“7 Powers”, King Alpha has produced his most refined and at times restrained vision 
of his crushingly tough rhythms, working sensitively with his spar Fikir Amlak, 
creating a wonderful balance. This is definitely heavyweight music, but in 
combination with a delicate beauty that is hard to find. Meanwhile, Fikir Amlak here 
is controlled, harnessing his power, channelling it through chant, invocation, griot 
style rapping and even singing words and phrases in Lucumí, a derivative of the 
Yoruba language. It is definitely the pair’s best and most exciting album since 2018’s 
breakthrough “Selassie | Great”. Once again, the cover art comes from Ras Terms, 
who has developed his own version of an Ethiopique style with bright colours and full 
of startling power. 


Dan-l 


www.iroots.bandcamp.com www.irootsrecords.com 
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FIKIR AMLAK 
KING ALPHA 


du A 


-w X 
os, 
is 


www.jahwarrior.bandcamp.com 
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GLOBAL UNDERGRO 


“WALLS HAVE EARS” — Transglobal Underground 
“WALLS HAVE EARS: Dub Colossus Remixes” 


After last year's triumphant live show at Islington Assembly Hall with Dub Colossus 
(see The Dub issue 33 for a review), Transglobal Underground return with what may 
be their finest and most consistent album, although I am not sure that the word 
'consistent' really applies to TGU. This extract from their press release sums it up 
neatly: 


Once the city was a joyful noise, one big random pirate radio playing random 
music from random cultures making random connections across lines of 
history, genre and lifestyle. The rules weren't being broken, they'd simply 
disappeared and the growth of sampling, electronica and dance culture invited 
a future full of possibility. Now that future has arrived and turns out it's a bleak 
forest of red crane lights. What isn't burned down is sold off and replaced, and 
a new city, designed to streamline and neuter any creativity, builds walls to 
keep out its own inhabitants. So, in reaction, you keep shining your own light. 
You keep following your own path. You keep it funky. And, when the walls are 
put up, you listen to the walls until the walls listen back. 


What you rapidly learn with TGU is never to hold on to your expectations because 
they will be dashed after the first tune. 


The range of songs on this album is astonishing and they even manage to make some 
really daft humour work, as on “Mind The Gap', which features a duet (duets are 
guite a feature on this album) between Sheema Mukherjee and original TGU and 
Fun-Da-Mental member Inder Goldfinger. The song is a tribute to London's Central 
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Line and gives a mention to most of the stations. Sounds crazy, but it works and had 


me laughing out loud in public while listening to it. 


TGU 2020: Hamid Mantu, Tuup, Sheema Mukherjee, Tim Whelan & Goldfinger 


Personal highlights include ‘City In Peril’, which has a skanking sway and an alertness 
you only feel walking on city streets; and ‘Way Down The River’, a deep soulful wail 
drenched in 303 acid sguelches (too short by half though). 


In addition to the regular album, there is also an EP of remixes by founder member 
Nick Dubulah, who these days is the creative force behind Dub Colossus, amongst 
others. Four of the tracks from “Walls Have Ears” have been given treatments by 
Dubulah, deconstructing and expanding their vision and funky reach. The remixes sit 
comfortably alongside the originals, indeed, once heard, they as much a part of the 
whole as a B side dub mix is to a reggae song. ‘Stand Up (Juan EI Hookah mix)’ in 
particular takes the original ingredients of the song and expands them into an epic 
monstrous funky jam where you really wouldn't know which continent you are 
dancing on. Love the cover image of Trellick Tower in West London as well. 


Dan-l 
www.transglobalunderground.bandcamp.com 
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REGENERATION — A CULTURAL WHITE-WASHING 
SAVE OUR RASTAFARI GULTURAI. CENTRE 


The Coronavirus pandemic has brought to light the many injustices that exist in our 
society today, and though we are led to believe otherwise, these injustices primarily 
come from a capitalistic/neoliberal system. We have seen the struggles of the NHS, 
the fact that the “key workers' the carers have been subject to cuts and more cuts. A 
welfare system that has been so stigmatised that it no longer functions effectively in 
times such as these. Schools that are underfunded with no free school meals, and an 
education that is biased and discriminatory which leads to possibly the biggest thing 
that this society turns a blind eye to and that is of the continued existence of 
institutionalised racism. 


The murder of George Floyd rocked the world — the reaction of the US government 
was the usual response, rather than admitting and taking responsibility for the 
actions of the police, serving justice for George Floyd without argument, the US 
retaliated with a show of aggression, denial, and force. What worries me now is that, 
despite the momentous things that have happened, the discussions around 'racism' 
have not evolved at all over the past 30 years, as this story is about to illustrate. 


It was only a few weeks after Colston's statue was taken down in a peaceful protest 
in support of ‘Black Lives Matter’ that I heard the Rastafari Cultural Centre in St. Pauls 
was to be closed down. My immediate reaction was; how could this be happening 
now? It raises alarm bells! Are we heading for another 30 years of the same thing? 


So I went down to the Rastafari Cultural Centre to meet Ras Bandele, High Priest and 
respected Elder of the St. Paul's community to find out what was going on. We sat 
down on the sofa and he talked to me about the centre and how it came to be. 


Ras Bandele has a positive youthful guality to him that is combined well with age and 
wisdom. He has a warm and welcoming demeanour and a twinkle in his eye. He 
strikes me as someone who is solid in his faith in that he trusts the ‘goodness’ in 
people. I felt welcomed and at ease in the Centre which had a light and positive feel 
to it. The way I am received by a person ‘in a position of power’ is very important to 
me, I do not have time for those that choose to look down on people whoever they 
may be, and my immediate impression was; yes this is the kind of Elder one needs in 
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a community. | have respect for this man and would be happy to look to him as a 
positive guidance for myself and my two dual-heritage children. A strong community 
needs its Elders. 


During our conversation High Priest Ras Bandele showed me the sign that was up on 
the front of the centre, which had been ripped down and torn apart during some 
building/decorating works done by the council. It is this act of disrespect, vandalism 
even, which really shocked me. Investing in signage is no cheap thing. Although 
Rastafari is a ‘way of life’, it is based in deeply religious philosophy, hence the title of 
High Priest. | do not believe that if the council were to requisition any other ‘religious 
building’ they would tear down the cross or sign of said church and tear it apart. It 
also means that in the search for another building — extra expense will be incurred to 
make a new sign — which is not a helpful or supportive gesture towards a peaceful 
group of individuals. 


Another thing that came up in my chat was around the ‘Gateway Birds of St. Pauls. 
These birds were commissioned by the Council, as an entrance point to St.Pauls, and 
hover at the end of the little park that sits between Grosvenor Road and Ashley Road 
and in sight of the centre. However, they bear no ‘relevance’ to the community. 
‘They are very scary’, was one comment, and ‘why could they not have chosen a bird 
that is relevant to our culture, like the Doctor Bird (A Jamaican national symbol)’. | 
did then think of many other animals that would have had more significance to this 
predominantly African Caribbean community and decided to research where the 
inspiration for the birds came from. Now | really respect and love the works of Jason 
Lane, who builds his sculptures out of recycled metal parts, however, when | looked 
up the inspiration for the Gateway sculpture, he said that his inspiration came from 
France, at a small circus act that the artist had the pleasure of witnessing. So, I am 
assuming from this that the Council did not give the artist a 'brief' for the 
commission, and nor did the artist think to research the cultural history of the area. 
So, I ask myself, are these just thoughtless unconscious acts in an attempt to 
'regenerate' a community with some semblance of a show of support, or a deliberate 
way of asserting the ‘systems’ authority and control over a marginalised community? 


The St. Pauls area was once the place for Bristol's wealthy elite. After the bombing of 
Broadmead in the First World War, the area was deemed unsafe and fell into decline 
and many of its affluent residents moved to safer areas. There was not a large 
African Caribbean presence until the 1950's/1960's when migrants, predominantly 
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from the West Indies, were invited over to live and work in the UK, with promises of 
a better life. However, the government's promises were empty, what they got was 
limited, low paid work, meagre housing options, racism and exclusion. Despite this 
never-ending adversity, the African Caribbean community has enriched this drab, 
grey environment with music, carnival and colour, and much more. St. Pauls has 
become the foundation and bedrock of ‘Roots/reggae’ music, whose influence has 
spread across the UK. Bristol has become ‘renowned’ as a centre for music and 
creativity, thanks to this cultural influence, something that should not be brushed 
aside, but honoured and respected. 


St. Pauls has since created its own rich cultural history, with a strong Rastafari 
presence that has links to Fairfield House in Bath. Fairfield house is a building that 
was taken over by Emperor Haile Selassie of Ethiopia in 1936 after being exiled from 
his homeland. He lived there until 1941 and then presented the house to Bath City 
Council in 1958 as a gift. It has now been converted into an old people's home, 
however, is still a Rastafari day centre. So to put this bluntly, a man of African 
descent, with no reason to do so, gave a very large property to the council that 
supported his stay in the UK whereas Bristol City Council have taken away a building 
and are handing it over to ‘outsiders’ who will be converting it into flats with the 
promise of “community use' on the ground level. Are they even aware of the story 
behind this building and the needs of the current community? Are you, the reader, 
aware of the story behind the building? 


In 1990 the council gave the building to the Committee for the Justice of Marlon 
Thomas Campaign. Marlon Thomas was a young 18 year old man who was left in a 
'living death' following a brutal racist attack 25 years ago, he has been severely brain 
damaged, and still 25 years later, is only able to communicate by blinking yes or no. 
The incident has robbed both him and his family of a future. Though the people 
responsible have been sentenced, their sentences were not that long and they are 
out and able to live full lives, unlike their victim. And the family have had on-going 
battles with regards to healthcare and support. 


In recognition of the support given by the Rastafari community, The Justice for 
Marlon Thomas Committee members offered Ras Bandele an office and living space 
in the building to help him get away from sguatting. He was to help out towards 
maintaining the building paying ground rates, gas and electricity and help with the 
campaign. It was at this time that Ras Bandele set up the Rastafari committee. 
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Everything went smoothly until 2016. There was talk that the building was to be 
sold, and from 2017-2018 the place was locked and boarded up, and its residents 
evicted. It was during this time that the decorating took place, however, the building 
remained unused so Ras Bandele moved back in and started to rebuild the Cultural 
centre. 


The overall impression that I have is of poor communication between the council and 
the Cultural centre, which stands as a focal point and central hub for the community 
and its related community centres. And thus, due to this lack of proper 
communication Ras Bandele also fell prey to fraudulent actions by 'prospective 
interested parties' who claimed to have bought the building, as the council were not 
keeping Ras Bandele up to date with what was going on. There had been no 
response from the council with regards to the campaign to save the centre, and Ras 
Bandele has had no say over what could happen to the building. 


What can I say? What can justify, at this time especially, literally weeks after the 
Black Lives Matter protests, a Council deciding that it is going to sell this building? Is 
it thoughtlessness, like the birds, or a deliberate attempt to whitewash the history of 
St. Pauls in preparation for its new residents? And why could they have not offered a 
deal? If it was money that they needed, and come to an agreement over rent or 
some token to enable that Cultural centre to evolve and provide the vital space that 
this community needs, giving access to a cultural education that is not accessible in 
schools. 


Around twelve years ago, for some reason I do not understand, Bristol City Council 
decided to build a new community centre in St. Pauls. I have heard that it was 
possibly the first step in the regeneration programme. Through street talk, my 
understanding is that this investment could have been shared with the existing 
community centres: The Malcolm X Centre and the Kuumba Centre. It was a 
benevolent act by the council that has left a sour taste in many mouths. Around 
three years after its conception Government funding was cut and the centre began to 
struggle, however, with the help of a grant from the Council, the Ethical property 
company bought the lease for the building and took over the day-to-day running. 
The centre continues as a thriving community hub, with lots of great individual 
community and group projects/workshops going on, so where is the ‘issue’ here? 
The issue is that all of the supported assets in the community are falling into the 
hands of “outside companies'. The Ethical Property group is a good and conscious 
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business, however, this is the sort of thing, like the birds, that has an air of 
misrepresentation, and misdirected funds. Though it supports a community, when it 
comes to the big decisions ‘the community does not matter’ and does not have any 
say in these matters. It’s a subtle error that really ought not to be an error, if only 
the people and the Council would have proper conversations. Why was Ras Bandele 
not offered a grant towards the lease on the building he occupied? Why was Ras 
Bandele not given the same opportunity? 


It is with regards to ‘the supported assets within a community’ that I would like to 
illustrate here how hard it is, I think, for a lot of people to 'understand' exactly what 
we are talking about with regards to 'institutionalised racism' and how it's not ever 
really obvious what is going on when with all intents and good purposes, centres 
such as the learning centre are providing opportunities and support within a 
community. On the outside it looks great, however, who in all this has 'the power”, 
who in all of this continues to thrive and who in all this gets the support it needs? 


From its conception in 2008, Hamilton House has become a cool trendy place to go 
to. It attracts people from richer areas that have the same cafes and the same kind 
of businesses that could be anywhere else in a city. Hamilton House has become a 
thriving hub of activity, that initially supported some very strong community groups 
that have cultural diversity and inclusion at the very core of their ‘mission 
statements' such as DMAC UK, Tribe of Doris and the Diverse Artists Network. 
However, there have been many ups and downs since then, and things changed quite 
dramatically when it was announced that 2/3rds of the building were to be 
redeveloped into flats, and the ‘affordable’ office/studio space became more 
expensive. Many of these groups and individuals have had to leave the building as it 
no longer offers the support it once did, and slowly but surely - despite the best 
efforts of these community groups, this creative and diverse hub of activity is 
becoming like ‘any other’ hub. The buildings are owned by wealthy white business 
people and have been run by predominantly ‘white middle class groups’. This is what 
is ‘seen’. 


The Bear Pit was once a brightly coloured hub of activity, supporting fruit and veg 
stalls and cafes. There was artwork, great graffiti and 'thought provoking' slogans all 
around with buskers and music. It’s now back to the drab grey concrete pit it once 
was with token flower baskets adding small spots of colour to the generally drab 
environment. The Council has the final say on this. 
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The Housing development on the corner of Stokes Croft and Ashley Road is about to 
provide hundreds of flats and homes for incoming residents, some of whom may 
actually be attracted to the abundance of sanctioned graffiti and murals in this 
colourful and creative area. There is going to be provision for a community space 
with a stage area and outside communal area. Who will profit from this and will 
performers get special offers in light of being part of the community? Will the 
community gain from this as much as the developers? 


79 2-4 bedroom flats and houses, with the token amount of affordable/social housing 
reguired and a tempting offer of £10,000 off for key workers are being built on the 
Brooks Dyeworks site, and two more housing developments on either side of the 
M32 Roundabout that have all cut away the green space that brightens up the grey 
walls of the roundabout and threaten the trees that line the run into St. Pauls. Who 
will profit from this? The community? And when the new residents venture into St. 
Pauls what experience will be offered to them? Will any of the cultural history of St. 
Pauls still exist? Will they get the chance to learn the real story behind the area and 
meet some iconic members of this community whose music has spread worldwide? 
Or will the red yellow and green emblem of Rastafari be painted over in white? And 
what will become of the Seven Saints of St. Pauls and all the other great murals? And 
where will these residents spend their money as the local shops struggle to compete 
against the wealthy corporations such as Tesco? 


This issue is not, however, one sided. I asked the guestion why are the Malcolm X 
Centre and the Kuumba Centre so underused? There was some talk with regards to 
conflicts around management. There seem to be communication issues on both 
sides of the fence amongst people who are unable to put their personal interests 
aside and come together as one strong and united front. There are some very strong 
leaders in this community, who one could say are struggling to bring about the 
changes needed, possibly due to lack of trust, which is understandable in these 
times. One of the main reasons that ‘Institutionalised racism’ continues, however, is 
due to the lack of cohesiveness within the group or collective. One could say that the 
Labour Party has some very good policies around change, however, there are so 
many different groups within the party itself, all with their own agenda, their own 
interests, there is conflict; and this weakens the 'collective'. Diversity and inclusion is 
all about accommodating 'difference'; finding ways and means to work together and 
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as Ujima Radio's motto says “WE ARE STRONGER TOGETHER”. If all the different 
community groups in this area could come together as a united force, with one 
common goal and support each other in the ‘individual goals’ then this community 
would be a force to be reckoned with. 


When the American elite used the word 'race', it was to delineate difference to give 
sanction to the ‘lies’ in the minds of those that would not question otherwise. It is 
through Rastafari that I have learned the power of words and the effect they can 
have on the subconscious. It’s why a Rasta will use the word ‘overstand’, rather than 
‘understand’. A simple change that makes a huge difference to what the word is 
actually saying to you. It is thanks to the music, the Roots, that | have more of a 
knowledge and overstanding of African Carribean history and the struggle. It is 
through my peer group and the friends | have that | have learned so much of what is 
not present in the history books or concert halls. It’s what is seen, what is heard that 
has the impact. If we are left with the ‘media portrayals’ of African Americans, and 
African British communities, then institutionalised racism will never end. 


| know that there are ‘educated educators’ out there who have very racist 
viewpoints, and what exactly is the school educational system set up for? As Akala 
points out in his book ‘Natives’: “[This gives us pause for thought about] formal 
education as a whole and the dynamics contained within it: whether education should 
be a site of power, a place to reproduce the social, societal norms, or a place to be 
encouraged to guestion and thus attempt to transcend them and be an active 
participant in remaking them. Is state education designed to encourage more 
Darwins and Newtons, or to create middle-management civil servants and workers? 
What tensions are brought into being when a child's natural proclivity to guestion 
everything in their own unigue way comes into contact with a one-size-fits-all mode 
of education? [...] The idea that we go to school to find our passions, our calling, to 
learn to be happy, to 'draw out that which is within', as the root meaning of the word 
‘educate’ commands, is almost entirely absent”. 


We have long lived within culturally diverse cities; cities that can offer a true(ly) 
diverse education in many cultural histories, languages, cuisine and religions without 
the need to go to school. As we walk around the streets of this city we are also being 
educated through the architecture, statues and monuments. Statues say to you ‘this 
was a great person who did good things', however this is not true, for the statue of 
Colston is that of a slave trader and a mass murderer. This statue represents a 'value' 
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that is held by the leaders, a value that is deeply embedded within our institutions. 
There was a choice of who would be the subject for the statue from I believe a range 
of influential people at that time, some of whom did great and good things. Colston's 
dethroning also highlighted the ‘fear’ and general miseducation all around provoking 
nationalistic protests in defense of monuments that represented the Great British 
Empire with the cry of “Our history must not be eradicated'. 


On this I wholeheartedly agree; for there is a nation of African people who are 
fighting for the very same thing, whose cries have been brutally stifled and whom the 
western world have been taught to believe are of an 'inferior race', a different race. 
If people don't talk to each other, or get a chance to hear the music and see the art 
being created, and meet people of different cultures, they will never get to hear the 
true stories, the positive stories and the uncomfortable truths that we all need to 
hear if we are ever to move forwards. 


How in this beautifully diverse world we live in can ’one size fit all’? All the policies, 
the decisions are aimed at stabilising a system that created this current crisis, that 
created racial discrimination for the purposes of profit. In the taking down of the 
statue of Edward Colston we have now become aware of the fact that those that 
profited from 'slavery' are still to this day being compensated for their financial loss, 
and yet the council cannot think creatively enough to have a truly diverse 
'regeneration programme' that acknowledges the positive contribution that this 
community has given. Forget about stadiums and income sourcing from what has 
been. Revive communities by building up the ‘essence’ of that community, have 
smaller gigs that are local, supporting local pubs and small venues. Bring the famous 
closer. It was guite something having Damien Marley on Albany Green. You can 
have the rock and pop areas in places where the community favours that, alongside 
the Roots and reggae, the jazz soul and funk of St. Pauls. And when tourists come - 
they'll get fresh local produce and a lovely variety of ‘different communities’ to visit. 


If we don't come together as a community we will only help maintain a system that 
does not look out for the greater good. The root of the problem is Capitalism and 
“Capitalism deserves a do not resuscitate order. While we are fighting for workers’ 
rights and more eguality we also have to take the first steps on the much more 
important journey to destroy the system that led us here” (D. Taylor, Redflag 
06.08.2020) and we have to do this together. 


Tina Yes I Dub Brown 
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Sometimes while at work in the gathering of rhythm, an intelligence greater than self 
is awoken. Gradual or suddenly, the words of the man must follow, and sat alone, 
it's the same creative process as the meeting of minds. Minds in search of new 
theories, or the solution to problems. That together make discoveries in science or 
the arts. Minds that may happen on the new revolution. That spring from the 
friction as a cycle starts over. Whether light entertainment or a leap in evolution, it is 
but the latest that we've all been expecting. 


The individual is shown the whole of what it created in part. So in joy, naturally we 
are drawn to it, as it's a decorated portion of itself that it's presented. 


Adulation may be given to the writer from the heads of the affected. The presenter 
must accept, though he knows it's undue. 


It could never have been written without you. 


Melodies of songs before recordings return. Forgotten songs in the honour of God. 
Songs of joy from the armies return, or songs of woe from the city that burned. 


These melodies return to transport the lyrics of the writers unaffected by the media 
or the daily concerns. The writers whose heads have been cleansed to the extent 
that hearts translated into words can be spoken. 


Workers of the gathering of rhythm sit alone in the congress of saints or the poets of 
the ages. They unroll the scrolls. Words never printed. Words of the timeless shall 


always resurface. 


Sometimes the words of a 
popular notion or belief are heard 
by the writer, and become the 
seed of its own birth in the 
future. 


Words of the man can only touch 


A GENEALOGY OF THE “ON THE WIRE” THEME 


In September 2020, legendary DJ Steve Barker celebrated the 36" anniversary of his 
radio programme "On The Wire". While currently 'rested' from BBC Radio Lancashire, 
Steve still produces a show every week for mixcloud. Although it has a broad musical 
heritage, the programme is most strongly associated with reggae and dub. Adrian 
Sherwood's On-U Sound has provided all the themes tunes to the programme; this is a 
history of the origins of On The Wire, and its theme tunes by Jethro R Binks. 


Before On The Wire: Spin Off 
On The Wire hit the airwaves in 1984, but we must 


begin before the beginning, with its predecessor, Spin SPIN OFP 
Off. Spin Off was a bi-weekly music magazine show | 


on the then-BBC Radio Blackburn, on Tuesday and The Music of the Eighties 
Thursday evenings between 6.05 and 6.45pm, from — 

igi [PEREZ BBC RADIO LANCASHIRE 
1980. It was originally presented by Judy Merry and EEE BAC RADIO LANCASRE 
Pat Gibson, while Steve Barker hosted three selected 


records as a feature in the middle. The producer was 

lan Cooke. As Steve puts it: “lan finally realised that Judy, who went on to become 
Religious broadcaster, and Pat, who was bog-standard daytime radio, were like two 
fish on one bike and asked me to present the whole show. After a couple of years, | 
went on to both produce and present.” 


For part of its run, the theme tune was The Monochrome Set Lester Leaps In (1979, 
Rough Trade). Subsequently, Ballroom Control from the Playgroup album Epic Sound 
Battles Volume 2 (1983, On-U Sound, licensed to Cherry Red) was used as a theme, 
an Adrian Sherwood production]. 


Steve had previously contributed to music review show RPM, from 1978. 


Ravi Shankar Part 1 : Dub Syndicate 

On The Wire was first broadcast 16 September 1984. Adrian Sherwood of On-U 
Sound and drummer Keith LeBlanc were guests on the first show, with Depeche 
Mode on the second. 


Sherwood had been commissioned by Steve to provide the theme. He used a rhythm 
recorded around 1983 featuring Style Scott on drums. Kishi Yamamoto, his wife and 
business partner at the time, had developed the main riff with an E-mu Emulator 
keyboard, in the style of Ravi Shankar, using its sitar preset. The motorbike effects 
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were also keyboard presets. Steve provided recordings of his own voice intoning “On 
The Wire” and “Sundays two ‘til five” to be used in the mix. 


@ The full version of this theme mix was made 
available as the opening track on the On The 
Wire compilation album Bugs On The 

Wire (1987, Leghorn/Skysaw). This remains the 
only commercial source of the full length 

«2 version. 


| A different mix of the track (subtitled Pt. 1), was 
included on the Dub Syndicate album Tunes 
From The Missing Channel (1985, On-U Sound). 


By 1989, On-U Sound was venturing into the 
new world of the compact disc, and was re-issuing compilations of much of its more 
popular back catalogue material. This included two volumes of Dub Syndicate tracks 
in the Classic Selection series. Classic Selection Volume 1 (1989, On-U Sound) 
included the theme version of Ravi Shankar. Unfortunately, a section (which might 
loosely be referred to as the ‘second verse’) was edited out. The sleeve notes refer 
to it as the “former theme tune”. The master tape for the Bugs On The Wire 
compilation no longer features the track; it is thought it was spliced out and sent to 
Sherwood, possibly for the inclusion on Classic Selection Volume 1, and likely 
subseguently lost. 


As broadcast on a Sunday afternoon, generally speaking after the news ended at 
14:05, a pre-theme cart would be played (see later for more on those), followed by 
around a minute of Ravi Shankar; this would be followed by a vocal sting, and then 
the opening record. Typical of those vocal stings would be “What's our target in 
time? Late 20" century. Can you be more specific? Not with this equipment” 
excerpted from Star Trek IV: The Voyage Home (1986); or “We hope to bring your 
something interesting every week”; but others were used from time to time. 


Hey Ho: Dub Syndicate 

By late 1988, Steve judged Ravi Shankar had run its course and was replaced as 

the On The Wire theme by a new Dub Syndicate track, Hey Ho, another Adrian 
Sherwood On-U Sound production mixed on 28" December 1988. Steve's voice 
continued to announce the broadcast time as “Sundays two ‘til five”, and recites all 
Radio Lancashire's FM freguencies, and there was a special guest appearance by 
Steve's youngest daughter Georgia, who was around three at the time, chanting “On 
The Wire, every Sunday”. It features repeated Emperor Rosko (or is it Wolfman 
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Jack?) samples imparting us to “Blend your hearts together, get everyone to love one 
another”, and the “What's our target in time?” Star Trek IV sample. Sherwood 
provided two versions, the Radio Mix and a Dub Mix. 


The track was released (an alternative mix, of course) on the Dub Syndicate 

album Strike The Balance (1989, On-U Sound), and that same alternative mix was also 
included on the compilations Classic Selection Vol 1 (1990, On-U Sound) and Pay It All 
Back Vol 3 (1991, On-U Sound), although the credits do not reference it being a 
version of the On The Wire theme on either occasion. 


I Stopped The Clock: Andy Fairley 

On The Wire was axed, and subsequently reinstated, in November 1991. But to 
ultimately accommodate the desired changes in BBC Radio Lancashire's schedule, in 
May 1992 it was relocated to various midweek evening slots. With the move from 
the classic Sunday afternoon slot, a new theme was needed. 


By this time, Andy Fairley was working with On-U 
Sound crew, and after some early work with 


Tackhead and Dub Syndicate, guested on various H ino. BAN 
On-U Sound productions such as the Barmy Army aa oe —— 
and the Strange Parcels. Sherwood had Fairley O |F Swen ow Voce oc 
voice some idents for Steve, and then incorporated L Sic) MEOI 

ION E or fy [Kezi 0 AGT 


them into a mix of I Stopped The Clock, a track ia a AEF 
which had been recorded for Fairley's album System | © 
Vertigo (1992, On-U Sound) with the Strange 
Parcels. The album credits do not reference it being 
a version of the On The Wire theme. 


The Ravi Shankar theme continued to be used as a more appropriate introduction for 
the numerous reggae specials that were produced in this period (many of which are 
available in the On The Wire online archives). 


Ravi Shankar Part 2 (Return): Dub Syndicate 

By 1994, Ravi Shankar had been restored as the On The Wire theme as by this time it 
was considered classic and untouchable, always to be associated with the show. By 
this time the original Sonifex cart with the original theme was no longer available so 
it needed to be re-created. The Classic Selection Vol 1 compilation version was used 
as the source, meaning that it was the edited version that was subseguently 
broadcast. 


Ravi Shankar Part 3 (China and beyond): Dub Syndicate 
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Steve's full time work took him to China between 2003 and 2012. During this time he 
would record three one-hour segments a month, either in his apartment or at the 
BBC bureau in Beijing, which would make up the first half of three of the month's 
shows. Jim and Fenny would normally present the second half. From this time to 
date, the “Greetings” pre-theme and Ravi Shankar have been used, with “Greetings” 
overdubbed by a short piece on the traditional Chinese guzheng stringed instrument, 
played by Christiaan Virant from Beijing-based duo FM3. This is referred to as 

the China Mix in playlists. 


The exception to this was, and remains, when On The Wire hosts the monthly 
Funkology show with Pete Haigh and Andy 'Madhatter' Holmes, when the China-less 
version is used. 


The Lost Theme: Skip McDonald 

In the late 1990s, Skip McDonald (Sugarhill Gang, Tackhead, Little Axe) recorded a 
track as a potential theme, however it was never used. At least four variant mixes 
exist. It featured vocals from Sam Payne, a Leeds-based blues pianist, with whom 
Skip collaborated over a number of years. 


As Sam explains: “I came up with a vocal hook, ‘On the wire’. Skip produced it, then 
it was a theme. Several months later, I wrote verses for it. We then developed it into 
a song for the album Prophecy” (the track being entitled “On The Wire”. 
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Ravi Shankar Redux 1: Dub Syndicate 


In fact, there were some variant shorter mixes of Ravi Shankar produced in 1984, 
with specially-voiced drops by Steve reading out the Radio Lancashire freguencies 
“855 kHz/351m medium wave / VHF/FM 96.4”. However, a shake-up of the 
freguencies resulting in BBC Radio Lancashire being broadcast on three different FM 
freguencies in different parts of the region meant that these versions could not be 
used. 


Ravi Shankar Redux 2: Dub Syndicate 

The Ravi Shankar rhythm looms large in On-U Sound catalogue. It was versioned for 
Lee 'Scratch' Perry's album Time Boom X De Devil Dead (1987, On-U Sound, licensed 
to Syncopate/EMI) as Jungle, and that spawned myriads of versions across the 7”, 
10” and 12” single formats to promote 


the album, with names such as Disco a THERN HACR OM LE Ree 
Plate, Big Hot Plate and Urban 


Breakdown. Subsequently, both Ravi + ar a ih 

Shankar and Jungle were revisited by — buss _ a EEE T. 
The Disciples for the Dub Syndicate rROOUCER te gmn eine 
remix project Research & ENGINEER A MS, 

Development (1996, On-U Sound), 

featuring re-workings of classics by | co 
contemporary artists of the —— — 

day. Various alternative mixes of each STEVE BARKERS is a mEWÎKE' OO 


exist which were not released on the 

compilation. Hey Ho was also gifted a re-working on this album. Perry included re- 
edits of various tracks from Time Boom, including Jungle on a 12” billed as Devon 
lrons/ Jesus Rainford Perry First Judgement: Water Genesis / Second Judgement: Fire 
Revelation 22 (1987, Upsetters). Later, he included a version of Jungle on his 

album On The Wire (2000, Trojan), overdubbing it with additional chants and 
whoops. 


The rhythm still had more to give, appearing in various versions across Sherwood’s 
solo album Becoming A Cliché and its dub companion Dub Cliché (2006, Realworld), 
now titled Animal Magic and Zoo Time respectively; then as Oueen Elizabeth's Pum 
Pum and Brazilian Jungle respectively on the Japanese editions of Perry's Sherwood- 
produced The Mighty Upsetter (2008, Beat) and its dub companion Dub Setter (2009, 
Beat), and more still as Jungle Youth remixed by Congo Natty for Perry's Nu Sound 
And Version (2011, On-U Sound) remix collection. 
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Numerous other unreleased mixes of the Ravi Shankar / Jungle rhythm lie in the On- 
U Sound recording archives. Various overdubbed excerpts were included on two 
variants of the Time Boom X The Upsetter Dub Sessions promotional mixes; one 
included with Japanese copies of Lee 'Scratch' Perry's Heavy Rain (2019, Beat), the 
other available for limited mail order (2019, On-U Sound). 


Ravi Shankar Redux 3: Dub Syndicate 

Music show “The Tube” on the UK's Channel 4 TV held a “Videosearch” competition 
for viewers to make and submit a video. Awarded in February 1987, the winner was 
David Lodge, 23, of Surbiton, who was a student at the Royal College of Art, London 
and whose entry comprised intercut and superimposed live-action and animation 
depicting someone building speakers for a sound system accompanied by the Tunes 
From The Missing Channel album version of Ravi Shankar. 


Elements of the rhythm appear in Want To Know by Leah, which appears on the 12” 
single on Roots Youths Records alongside Singer Blue's Superstar. Want To Know, 
and its dub billed as by Manasseh Riddim Section were mixed by Nick Manasseh, 
long-time UK reggae and dub producer. 


At one time there was a video of a local rock band doing about a one minute cover 
announced as “Tribute to On The Wire” (i.e., Ravi Shankar) available on YouTube, 
however that cannot now be located. 


Pre-Theme 

On broadcast, On The Wire's theme was usually preceded by a short introductory 
snippet. The most familiar one in the days of Ravi Shankar was Lee 'Scratch' Perry's 
“Greetings music lover” introduction from the title track of his album Cloak And 
Dagger (1972, Upsetter). 


Alternatively, for the first few years, “We are going to program you” may have been 
used as the pre-theme, taken from the introduction to Passivecation Program, the 
opening track of the Mark Stewart album As The Veneer Of Democracy Starts To 
Fade (1985, On-U Sound licensed to Mute). The original source of this sample is 
unknown. 


For a period of time in the 1990s, the theme and “Greetings” were further preceded 
by a short “Ren and Stimpy” skit. 
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Further Notes 

At the time of recording the Ravi Shankar sitar riff, Kishi was pregnant with their first 
child, Denise. The vinyl for the Tunes From The Missing Channel album on which it 
appears was mastered at Townhouse by On-U's preferred mastering engineer and 
legend in his own right, Kevin “erbstalk Metcalfe, who on a 1985 re-press inscribed 
into the plate “Welcome Denise 8.1.85”. 


Adrian Sherwood in studio with Denise, c. 1986 


A follow-up to Bugs On The Wire entitled Shocks On The Wire, to be released in 1988, 
was compiled, but release was halted due to the collapse of distributor Red 
Rhino/The Cartel. 


All audio clips/drops/samples played out between and over records were stored on 
“carts”, which were simple loops of tape in a cartridge played on a Sonifex cart 
machine. Once played, they would re-cue themselves to the start, and were 
ubiquitous for jingles at radio studios from the late ‘70s. The On The Wire theme, 


O (“ 


“Greetings”, “Ren and Stimpy”, “We are going to program” were all played off cart. 


The author remembers one occasion where Steve played a lot more than usual 
minute and a half of the theme, maybe three or four minutes worth, and then opens 
the mic to comment how good it sounded; Steve agrees likely this was actually 
covering up some technical problem or other issue of preparedness. 


The On-U Sound fan will be aware of the classic compilation album Pay It All Back Vol 


2 (mid-1988, On-U Sound). One featured track was Eskimo Fox's Digital, with the 
subtitle Theme From ‘On The Wire’. It never actually was used as a theme. A mix of 


A7 


the track was used as the backing for a TV commercial for the Ouavers potato snack. 
It is unclear if this commercial ever aired. 


The track Seven Devils Dead on the album From The Secret Laboratory (1990, On-U 
Sound, licensed to Mango) contains shout-outs to Steve Barker (and the late Roger 
Eagle). In some of the source recordings Adrian Sherwood made with Perry, used as 
samples on the Dub Syndicate album Echomania (1993, On-U Sound), Perry also 
shouts out to Steve and Roger. 


In 1991, Steve presented a series of 17 blues-focused shows entitled “Into The 
Blues”, which used Ray Charles' “Booty Butt” (1971, Tangerine) as its theme. 


Credits 

With thanks to Steve Barker and Adrian Sherwood for recollections, reflections and 
clarifications, and to Richard Davies. Particular thanks to Steve Urguhart; his 2018 
audio documentary “Greetings Music Lover” for The Wire magazine) celebrating 
Steve Barker's 40 years in radio features Barker and Sherwood discussing some of the 
history of the On The Wire themes. And is just an excellent listen all round. 


The On The Wire Radio Archive project seeks to recover OTW-related material: 


. Blog site: http://otwradioarchive.blogspot.com/ 
° Facebook: https://www.facebook.com/groups/otwradio/ 
. Twitter: @otwradioarchive 


On The Wire lives on; check the playlists and links to the shows on mixcloud: 
https://otwradio.blogspot.com/ 


Coda 
As an audio companion to this article, here is a mix of On The Wire's themes and 


featuring some of the rare, extended or alternative cuts and other related material 
mentioned: https://tinyurl.com/onthewirethemesmix 


To celebrate the centenary of the birth of Ravi Shankar in 2020, the author 
constructed a mix of most of the variants of the Ravi Shankar rhythm, including other 
unreleased material: https://tinyurl.com/ravishankarmix 


Jethro R Binks, archivist at On The Wire, BBC Lancashire 
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HOSSAPHONIK JAZZ WORLD BEATS 


Dan Ofer shares some inspirational grooves 


Lokkhi Terra: Cubangla (2020) 


Recently released in June, Lokkhi Terra is the project of Bangladeshi-British pianist 
Kishon Khan, a unique coming together of Bengali folk music with Cuban styles, funk 
and roots reggae. This album is ambitious, accomplished and the best LP to capture 
their live experience from my favourite band to have featured at the Bossaphonik 
club night. 


Soil and “Pimp” Sessions: Pimp Master (2005) 


This Japanese act describe their sound as “death jazz” but in reality their music is 
highly uplifting and often exudes beauty in the form of dancefloor soul jazz. At times 
wild, their live shows are augmented by an “agitator” who revs up the audience 
shouting down a megaphone in Japanese. The quintet deliver accessible exhilarating 
jazz for both body and soul. 


The Souljazz Orchestra: Freedom No Go Die (2007) 


This is the first of the band’s eight LPs of Afrobeat and funk and it sparkles with a 70s 
flavour. The Souljazz Orchestra have released some of the best post-Fela Afrobeat 
and opening this album is “Mista President” which became a popular club tune. 
Afrobeat now emanates from all corners of the planet and these guys from Ottawa, 
Canada have forged a great reputation. 


Ozomatli (1998) 


This caused a stir when it was released, an 
eclectic mish mash of salsa, cumbia and 
merengue with jazz funk and hip hop, often 
with a number of these styles in the same track. 
The band from LA sing in Spanish on themes of 
social justice. Super Bowl Sundae particularly 
excites by starting with some Indian sitar and 


tabla vibes before bursting into jazz funk and Bossaphonik 


rapping from Chali 2na of Jurassic 5. 
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| joined Don Fe’s Isolation Stems Group on Facebook back in March when | saw 
Alpha Steppa share a post promoting it. | was just getting into live dub mixing at the 
time and I'd recently bought some MIDI controllers, so I was looking for some good 
multitracks to work with! Don Fe released about a dozen multitracks over the course 
of the first lockdown which I used to learn to mix dubs on the fly. | livestreamed 
weekly on Facebook for ten weeks over at @jackcarvermusic to hone my skills and 


develop my dub setup. 


The group is full of talented musicians and producers and has led to many 
collaborations between the group members. I contributed various stems to Don Fe's 
riddims such as guitar, saxophone and lead organ (with the help of two good friends: 
Paul Maiden and Anthony Grant). Through the group I linked up with Ras Tenda, 
who voiced one of the riddims posted in the group. | saw great potential in the 
vocals he posted so I edited them to strengthen the vocal arrangement, added some 
guitar and real saxophone, turning it into a song we named 'Rise Up Time', which is 
due for release in late 2020/ early 2021. 


Don Fe has been kind enough to cut his own mixes to be released alongside my own 
which speaks to his willingness to engage with the community he's created and grow 
it into something special. As the group grew and the lockdowns eased, Don Fe 
announced the decision to move the project to Patreon so that he can dedicate more 
time to it and grow it into something even better. There are 3 tiers to the pricing 
structure for members and I feel the pricing offers great value for money with the 
extras available via the higher tiers to be perfect for developing reggae producers 
such asmyself. Tier 2, for example, gives you a 7” cut polyvinyl dubplate which I used 
to cut my first vynil! If you are a budding reggae/dub producer I highly recommend 
joining the Patreon and Facebook groups. 


Jack Carver 
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FROM THE ROOTS... 


MICHAEL VAN MERWYN - BLUES & ROOTS FROM GERMANY 


Towards the end of last year (2019) | received an e-mail from someone | had 
reviewed five years ago. He had been on a live album with an American blues man 
I’ve met and seen a few times over the years from Baton Rouge in Louisiana. Nothing 
since but the e-mail said if I sent him my address some of his music would be sent to 
me. Sure enough a short while later, a Jiffy pack with three of his albums duly 
appeared. The music was great, and I also saw the chance to grab an interview, so 
along with some photos it had been done. This doesn't happen this way too often 
but when it does you learn much about someone you've never had contact with 
before, plus the chance to hear new music well ahead of release. Welcome to my 
meeting with Michael Van Merwyn, all 6.6 feet of him, a big man with an egually big 
voice, along with being a very fine guitarist, along with his band Bluesoul. 


He calls his music American Music — 
Euro Style, but it's much more than 
that. Sure he plays many elements 


MICHREL VAN MERWYK 


of the blues, but as he says he's not 
ae A about any specific genres but about 
ta the music he likes to play. | recently 
received from Michael an album 
entitled “Songster”, and although 
he plays some great slide guitar his 
music contains things you wouldn’t 
normally expect. He takes David 
Bowie’s ‘Heroes’, alongside others 
by the likes of T Rex, U2 and one 
from Nine Inch Nails, but | figure anything he likes will get in there because as he says 


‘A songster is a wandering musician who plays a variety of folk songs, ballads, dance 
tunes and popular songs in order to make a little money’. For those who make fame 
and fortune, the majority play because they just love to do so, whether it’s folk, blues 
or reggae. 
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Michael was born in a small German town 'in the middle of nowhere', a town that 
has guite a history with both jazz and blues. Growing up, he heard many of the great 
names of the music in a town which had established a very rich music scene. Never 
intending to be a professional musician, he became a graphic designer and raised five 
children. Then around ten years ago, he met 'The great Big Daddy Wilson at a local 
festival, who offered me a job in his acoustic trio after he heard me sing and play. So 
| quit my day job and never looked back.’ I asked Michael if he'd always played blues, 
'No, I started playing songs by people like The Clash, Sex Pistols. Social Distortion, 
Iggy Pop and The Ramones...the wilder, the better’. Like many musicians growing up, 
we hear and I'm sure enjoy many styles and forms of music which informs what and 
how we'd like to play. Surely kids growing up in the Caribbean grew to the rhythms 
and dance of reggae, maybe in the UK those like The Beatles, The Who or The Rolling 
Stones, even though I grew up listening to my mother playing the piano before I 
started hearing those great blues recordings out of Chicago. So as Michael puts it, we 
all get it from somewhere and that centres on what we not only play but choose to 
listen too! 


In the sleeve notes of his first best of collection, 
Michael says this 'You can weep and moan about 
life's injustice, you can argue, cry or give up, or you 
can fight!! Well, he chose to fight, to bring his 
blues and roots to a much wider audience. Since 
he began, he's won several German music awards 
and came second in the very prestigious Memphis 
blues awards. His rich voice and superb guitar 
playing takes him all over Europe, and I do hope a 
promoter brings him to the UK, it would be a very 
rich and enjoyable experience. After a succession 


of very fine albums plus a new one come May, the 

future looks great for a big man with a big sound and a huge talent. You know some 
of the best interviews and music comes out of the blue, and meeting up with Michael 
Van Merwyn has certainly been that. Keep an ear or ear out for him and thank you 
Michael! 


Pete Clack 
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In loving memory of Bunny lee: 


The Hit-maker from Jamaica. 


i 
> â 


Leo B meets Bunny Lee (One Love, 2014) 


at. | 
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Six years ago now when I had the good fortune to be helming an Oxford based dub 
and roots radio program called the Riddim Show, I was covering the One Love reggae 
festival and was sitting in a car (top interview tip: very good if you can get in to one to 
record in as it minimises external noise pollution, but only when present social 
distancing guidelines are relaxed) with Bunny 'Striker' Lee the now recently departed 
(October 6!h) legendary dub, roots and reggae producer. After only a few seconds of 


meeting, the sheer warmth of his personality is clearly evident. “Yes, Leo B!” he 
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proclaims, in his musically lilting West-Indian tones “Nice talking to you, Leo the lion, 
I should say — the man that roars like a lion; he does not growl like a bear!” 


I was later to learn that this is standard Bunny Lee (real name Edward O'Sullivan Lee) 
modus operandi. Despite a non-nonsense approach to business, his kindness and 
generosity are the stuff of legends. It was Mr Lee who bought King Tubby — the rock 
‘pon which the House of Dub was built — his first multi-track mixing desk and 
produced some of his earlier work, as well as working with another pioneer Lee — 
'Scratch' Perry. His accommodating personality meant he was often called upon to 
resolve conflicts between producers, artists and record label executives. From the 
mid-60s was instrumental in bringing reggae to the UK, through the iconic Trojan 
Records label. He also, ever the astute businessman, started off as promoter for 
Duke Reid, Prince Buster, Clement Dodd and Desmond Dekker at the very earliest 
days of reggae before moving into production. He gained the nickname 'Striker' as so 
many of his records hit the spot, commercially. He was one of the first to re-use 
riddims — rhythm section arrangements — over more than one release. Apparently in 
his early years he was famous for his dance moves, often selling a tune by the nifty 
shapes he threw. 


Stylistically, as well as shaping the early reggae sound and helping to create dub 
music — he also helped to introduce the pulsing ‘flying cymbals’ sound. This is an 
open and closed hi-hat pattern, also known as 'flyers'. The exact history of this 
innovation is contested, but it came to the fore with Johnny Clarke's 1974 hit 'None 
Shall Escape The Judgement'. The Aggrovators' (Lee's house band) drummer Carlton 
'Santa' Davis claimed the technigue, but it may have originated in ska. In any case, 
Bunny Lee had worked with an incredible line up of artists, one that reads like a 
'who's who' of the genre. It is a list that includes, over a good half a century: Dennis 
Alcapone, U-Roy, I-Roy, Prince Jazzbo, Dr Alimantado, Jah Stitch, Trinity, Johnny 
Clarke, Cornell Campbell, Horace Andy, Sly and Robbie, Niney the Observer, Prince 
Jammy, Yabby You, Ossie Thomas, Jackie Mittoo, Don Carlos, King Kong and Tapper 
Zukie not to mention Beenie Man, Linval Thompson, Barry Brown, Max Romeo, 
Delroy Wilson, Peter Tosh and the Wailers. He's worked with producers such as 
Prince (then King) Jammy, plus the aforementioned Tubby and Perry, as well as other 
record business luminaries, such as Chris Blackwell. (Had I known all this before 
meeting him, the interview would have been a lot longer). Yet despite his reggae 
royalty credentials, by all accounts he had a down to earthiness and a refreshing lack 


of ego. 
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Bunny Striker Lee — 23.8.41 — 6.10.20 


CAR RIP BUNNY ‘STRIKER’ LEE 


AUGUST 23, 1941 - OCTOBER 6, 2020 
TRETH. 


i ? aly 


A REGGAEVILLE ôr S 


Image from https://www.reggaeville.com/artist-details/bunny-striker-lee/news/view/rip-bunny-striker-lee/ 
(retrieved 31/10/20) 


Also at One Love 2014, with members of Real Roots Soundsystem. Pic by Leo B. 
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Leo B: “Ah! Cheers. Thank you for your time. We've just seen a film; / am the Gorgon. 
It's about the story of dub, and your position in that story. But just before that, we 
were both in a tent (the Dub Shack, powered by the late Patrick Anselm's titanic 
sound system Instrument of Jah) watching a rather unusual style roots sound. 
[Memory is a little blurred — I seem to recall it was a kind of experimental world 
music/Indian drone/electro/dub- steppers set up, possibly Trinity Hi-Fi]. | was 
wondering, after seeing that, how you saw what has happened - in the contemporary 
context - to the roots and culture music that you helped to introduce to the world, all 
those years ago? 


Bunny ‘Striker’ Lee: What I see is the yout’ dem carrying it forward. Further from us, 
and I'm glad to see that. They are brilliant! 'Cause new sounds is people inventing, 
you know? They’re carrying the message — they taking up the banner, and I see a lot 
of people jumping, too. | might sound a lickle unusual to what we are used to, but 
the bass and drum is still there, so.... It’s dub, any way ya tek it. The piano skank, and 
the ska in de music. These youts teking it further, to a different ‘eights. | wish dem 
all the best... 


LB: Steppers has become very popular in the reggae dance. Much of it has moved 
away from one drop, and it's now become more digitalised...’ 


BSL: Yes! Yes! Well, steppers, before we start it, Channel One [the Jamaican studio, 
not the long serving London based sound system] and myself used to listen to an old 
American tune that used to have that beat that is going on. Nothing under the face 
of the sun is new, you know? And I said to our drummer, ‘Where ya get that thing?’ 
There was a Don Drummond track called ‘Let George Do It’. Him play the stepping 
drum right through it, no bass in that tune just ‘Tooff! Tooff! Tooff! Right through... 


LB: So many styles of that genre now. And I don't know if you listen to any jungle: 
the bass has largely stayed the same, but the drums have sped up a great deal. 


BSL: Well, variety is the spice of life. Ya have to try a different ting, else people will 
get bored. So these youts; they're doing great, man. I’m glad to see they tek up the 
mankle [mantle] and spread it. When I go on the continent, man, reggae music is 
very much alive and dub speak internationally, yuh know? Music is internationally 
instrumental, like, you just feel de riddim, and you just dance, and the drum and bass 
is the foundation. You need a good foundation, like building a house. It’s the 
heartbeat of the people. All over the world. It’s not just a Black music thing, it's for 
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everybody. Everybody who love music, you understand. I took a picture with a 
Japanese dreadlocks [at the festival]. You saw me! Picture with she... It’s not Jamaica 
alone with the Rasta religion. 


LB: I want to ask about that. Do you think Rasta and dub and roots are intricately 
entwined, or is it possible to make similar music without being Rasta, like you? 


BSL: You don't have to be a Rasta man to show... music is music. Some people tink 
that way. Everybody grow dem locks and want to be like Bob Marley. But not even 
him's [sic] children can be he. So remember when the man start singing —John Holt 
[who had a set at the same festival where he collapsed on stage before, sadly passing 
on soon after] and they called him, in the early days, the ‘prank snatcher' of reggae. 
The only man I see who don't locks is Ken Boothe. Bald ‘ead - as ya call me and other 
people - enjoy dub music, you know? And I'm glad to see the youth of the world 
taking it a step further. 


LB: Talking of which, you've been working within this style for a very long time, can 
you imagine where it might go, now? 


BSL: The only thing it can do is get bigger ‘cause the American, them start to follow 
this music and everything. 


LB: Hmmmnm.... And now more people can make their own tunes with the advent of 
cheap music technology. 


BSL: Dem can mek it in their own room, in dem bedroom 
LB: On their ‘phones! And then put it online... 


BSL: Yes! Everyting is improving and getting better. You might say the record 
business dead, but everybody go back to vinyl. So, it go in a circle. Vinyl is still much 
alive all over the world. In Jamaica dem close down most of the [record pressing] 
factories, but people abroad press dem record; send back to Jamaica. Digital music 
and everything. Aaaall things shall perish under the sky, ya know. Music alone shall 
live. I learn that song in school. Music alone shall live... 


LB: That seems like a good place to end. Thanks a million for your time. 


BSL: Every time. Roar like a lion, keep on roaring my brother! Alright? 


K K K K K KK K K K K 
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Mankind s Fr Hope 


Without one shadow of a doubt, the most important voice for Rastafari, in and 
outside of reggae music over the last two decades, has been that of our beloved 
Vaughn Benjamin (aka Akae Beka), originally of the band "Midnite", from the island 
of St. Croix in the Virgin Islands. For those who are into reggae for the message, and 
ongoing Rastafari reasoning, the prolific catalogue of his songs form something of a 
modern Bible of deep and profound sayings, along with windows into hidden 
histories and ancient esoteric mysteries. The last two decades for these diligent 
students has been something of an accelerated evolution towards what Haile Selassie 
described as "a new race, overcoming petty prejudice, owing our ultimate allegiance 
not to nations but to our fellow men within the human community.” 


The US-based non-profit organisation, "AFRIKIN", is an international meeting point 
for creative minds with a similar goal, fusing Afrocentric art and culture from around 
the world with fresh ideas for "a new way of being"... and Vaughn was a much 
anticipated guest speaker at their December 2019 conference in Miami... but to the 
absolute devastation of the Rastafari/reggae community worldwide, Vaughn 
unexpectedly moved forward in November. 


The conference was thus livicated to Vaughn, and his close bredrin, and the artist 
behind many Akae Beka and Midnite album covers, Ras Elijah Tafari, was asked to say 
something in his place. Far from being a disappointing substitute, Elijah's 12 minute 
presentation rocked the auditorium, and sent a wave of inspiration around the world, 
by bringing focus to the mission, rather than the messenger! There followed 
numerous discussions, and a follow up video from Ras Elijah (both talks are easily 
found on Youtube), and a global mission was conceived. On November 1 this year, to 
coincide with AFRIKIN 2020 and the eve of the 90th anniversary of the coronation of 
Haile Selassie I, "Reform the United Nations Now" (R.U.N.N.) was launched, along 
with Ras Elijah's book, "Mankind's Last Hope". 


In His famous address to the U.N. in 1963 (from which Bob Marley took the lyrics 
for the song "War"), the Ethiopian Emperor described the United Nations as being 
"the best, perhaps the last hope for the peaceful survival of mankind", thus the title 
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of the book. Enshrined in the U.N. Charter are the principles that form the basis for 
the UN Declaration of Human DEN, and the machinery by which the African 

EF ] | continent, and other captured territories, were 
decolonised (albeit taking 2 decades and more 
to fulfill!). The achievements of this global 
council are many, but more and more over 
recent years, the UN has become known, and 
scorned for its failures. Built on such solid 
principles of eguity and justice for all humanity, 
and with such profoundly important 
responsibility placed on it, we must ask 
ourselves why is it failing so badly to deliver 
what it has promised, and the answer can be 
clearly seen to centre around the veto power of 
the five permanent members of the Security 
Council (namely the UK, US, France, Russia, and 
China), that gives these great industrial and 
military powers the right to overule anything 
that the rest of the world might agree upon. 


FIRST EDITION 


How can those who profit from war, and the exploitation of foreign resources, have 
the ultimate say in an organisation whose very reason for existing is to prevent war, 
and deliver justice to the downtrodden and exploited?! 


Within the Charter is written the need for the organisation to check itself regularly, 
and if found failing in its duty to exercise its principles effectively, to make the 
necessary changes in order for it to fulfill the purpose for which it exists. Voices have 
naturally been raised to this aim over the years, but the powers that be continue to 
evade anything that obstructs their ambitions, and thus public faith in the 
organisation is at an all time low.... but what the public don't seem to realise, is that 
the power to make change happen lies with them... 


R.U.N.N. recognizes that these individual voices are not being heard, and thus aims 
to unite all peoples, and causes for the betterment of Life on Earth under one 
collective banner, so that we can demand, with one voice, to remove the veto power 
from the Security Council. From there, the world can discuss all matters brought to 


the table, and decide democratically what action to take , with motions being passed 
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when they gain the support of a 2/3 majority of the General Assembly, thus making 
the global majority's desires for peace, equality, justice, good health, and a healthy 
planet, workable aims. The goal has thus been said to be to "decolonise" the United 
Nations. 


The movement is just beginning, and all are invited to take part in whatever way 
they feel most able and motivated, though, it must be emphasised that this is a 
peaceful movement, and we aim to achieve our goals through legal, non-aggressive 
means. For more details, and to sign up for updates and guidance in how to play a 
part in this vital evolutionary progression, please visit and register on the website (o 
www.reformtheunitednationsnow.com . 


OneLove! One People! One Planet! 


Rastafari remain confident in the victory... "Good Over Evil" we seh!!! 


Hugo Makepeace 


Announcing the book release: MANKIND'S LAST HOPE NOV.1st 
BY RAS ELIJAH TAFARI 2020 


While celebrating the 75th Anniversary of the United Nations in 2020, we look at what is needed to 
improve international peace making with the challenges presented in the modern day. 

Advocating for the abolition The United Nations Security Council veto power, “Mankind's Last Hope” 

presents a strategy for reforming The United Nations, encouraging a new approach to collective security 
and for a properly represented General Assembly. 

Black Christian Liberation Theology, history and social sciences are explored in order to bring 
awareness and solutions. A collaborative draft proposal is presented for nations to build on, and 
dialogues are encouraged for worldwide participation. As the importance of African self determination 
has emerged, it is Our duty to shape the future of the most powerful organization for global peace in 
human history in a manner that exemplifies human rights and environmental justice for all. 

In the midst of multi-emergencies, the guidance offered by the 13th Founder of 
the UN, Emperor Haile Selassie I of Ethiopia, provides the setting for each chapter. 

It is due to the vigilance of The Conguering Lion of Judah that this book was inspired 
and created. 

Ras Elijah Tafari, founder of R.U.N.N. Reform the United Nations Now. FIRSTERITION 
ORDER NOW AT WWW. RASELIJAH.COM 


also available on Amazon Books. 
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BLUE BEAT RECORDS — THE STORY 


As a forerunner to the Blue Beat Story here is a short insight into Blue Beat music. 


Some of the biggest Jamaican artists recorded the Blue Beat sound and included 
Prince Buster and Derrick Morgan. The mod youth culture that was around in the 60s 
liked their Blue Beat raw and hard edged so Prince Buster’s “Madness” was a big 
seller as was “Fire In The Wire” and his “Judge Dread” was a great fun favourite. Don 
Drummond was also a big mod favourite along with The Skatalites “Guns Of 
Navarone”. Blue Beat music’s first entry into the UK charts was when Millie Small 
recorded “My Boy Lollipop” on Fontana Records and she sang this on the Ready 
Steady Go! television programme. Back in the days of Blue Beat the DJs playing this 
music scratched out the record titles or put stickers over the titles to make it 
impossible to know the name of the song and artists. This was so that other DJs 
could not access the information. 


Blue Beat Records was the recording label of Emile E. Shallit’s Melodisc Record 
company. Melodisc Records’ speciality was calypso and mento recordings and had 
been started in London in 1947. Shallit had strong ties with the West Indies and 
decided to set up Blue Beat in 1960, focussing on American inspired Jamaican Blues 
and R&B recordings which later became Ska when it became popular in the UK with 
Laurel Aitken’s Melodisc release “Lonesome Lover”. 
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Shallit put Sigmund ‘Siggy’ Jackson in charge of the Blue Beat label, a name Jackson 
chose, it was an adaptation of “It sounds like Blues and it's got a great beat”. The 
Blue Beat label's first release was Laurel Aitken's “Boogie Rock” which was licenced 
from producer Clement “Coxsone” Dodd's Downbeat label in Jamaica. The label had 
a blue label with a silver logo which first appeared on the third release, Higgs & 
Wilson's “Manny Oh”. The Blue Beat Records had licensing arrangements with the 
majority of the major producers in Jamaica and released a large number of UK 
produced recordings from Siggy Jackson and featured UK based artists including The 


Marvels and even some Prince Buster hits like “Wash-Wash” were recorded in 
London, using well known UK musicians such as Georgie Fame. 


Between 1960 and 1967, Blue Beat Records released around 400 singles and over a 
dozen albums with Prince Buster becoming the biggest star with the release of “Al 
Capone”. Siggy Jackson put on a Blue Beat night at the Marguee in London and Blue 
Beat and Soul were on the turntables in clubs alongside each other, The Twisted 
Wheel in Manchester being one of the most famous. Jamaican music was not only 
popular in its own right but also with the mod culture of youths in the 1960s. During 
the 1960s and early 1970s Blue Beat Records became very collectible and Prince 
Buster's “AI Capone” was regarded as a classic. 


As the Ska rhythm slowed, Rocksteady was born in 1966 and Melodisc Records 
started up a new label for the music, calling it FAB, there were no new releases on 
Blue Beat after 1967. Siggy Jackson moved on to work for EMI and founded the 
Columbia Blue Beat label. The original Blue Beat label was revived in 1972 for a short 
time and various obscure releases which included John Holt's “Okay Fred” and “Sad 
News” were released. 


In 1987, lead singer of the revival band Bad Manners, Buster Bloodvessel along with 
Ivan Healy Purvis started a new label calling it Blue Beat having licensed the name 
and logo from Blue Beat Records and ran the label from a river boat named 'The 
Bloodvessel' which was to be found in Buster's backyard at Spring Hill. 1987 — 1990 
saw the release of several records on the label including “Return Of The Ugly” an 
album by Bad Manners and a single “Skaville UK”, the last Blue Beat single to find its 
way into the UK charts in 1989. 


2004 came and Siggy Jackson was approached by band leader Marcus Downbeat with 
the idea of starting a Blue Beat revival and a series of 7” singles in the style of the 
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1960s output of Blue Beat releases were put out that included Marcus's own band 
No.1 Station and The Marvels who had been recording for many years and already 
had recorded for the original Blue Beat label. Jackson released several singles from 
his back catalogue, one single being by Blue Beat veterans The Pyramids. The singles 
were limited editions on vinyl. Siggy Jackson eventually retired from the record 
industry saying he hadn't the time for it anymore. 


2011 saw Marcus Downbeat officially buy Blue Beat Records to hopefully get a Blue 
Beat revival going, unfortunately this did not really come too much. 


The 7” Blue Beat singles initially sold at the same price as Melodisc singles which was 
6s-11d. Blue Beat singles were released monthly and more and more retailers 
stocked them as time went on. 


Currently there are some excellent compilation CD collections available, details as 
follows: 


e ‘The Story Of Blue Beat 1962 — The Best In Ska Vol.1’ (Sunrise), 

e ’The History Of Blue Beat BB26 — 50 A&B Sides’ (Not Now Music), 

e ’The History Of Blue Beat — The Birth Of Ska B1 — BB25 A&B Sides (Not Now Music), 
e ‘The Story Of Blue Beat 1962 — The Best In Ska Vol.2' (Sunrise), 

e ‘The Story Of Blue Beat 1961 Vol.1’ (Sunrise), 

e The Sory Of Blue Beat 1962 — The Best In Ska (The Beginnings) Vol.2’ (Sunrise), 
e__'The History Of Blue Beat (BB51 — BB75 A&B Sides)’ (Not Now Music), 

e ‘The Story Of Blue Beat 1960 — The Best In Ska’ (Sunrise) 


Currently Blue Beat Records lie dormant but with a catalogue as good as it has, we 
may see it up and running again one day, sooner rather than later hopefully. 


THESTORYOF 7 Y i 


“BLUE BEAT 


Nas THE BIRTHOFSKA , í 


Eric Denham 
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FOODS 4 LIFE 


What is healthy eating? We get conflicting news all the time on what to eat if you 
have been diagnosed with high cholesterol, diabetes, obesity or any number of 
ailments and we are given lists of good and bad food. Most people only take notice 
of this when they are diagnosed with a problem. So, what do we eat? 


Well, when my husband was diagnosed with cancer, we decided to try eating a vegan 
raw food diet. This means one cannot eat any processed foods including sugar, 
coffee, milk or anything cooked. This way of eating can help with easing and, 
sometimes it is claimed, curing an illness. Meat is off the menu, the main theory for 
this is animals have been fed antibiotics which if that meat is eaten can cause extra 
problems if ill. A sick person is often already taking medication so is it a good idea to 
eat meat that has been fed antibiotics? Meat is a dead animal as opposed to living 
plants. 


THE SPARK DF LIFE 

This is also one of the reasons for soaking nuts and seeds because water brings the 
spark of life to the seeds and the nuts that improve our own life energy. Some raw 
foodists believe that taking in living foods helps to keep us healthy as the food is alive 
with goodness - all the vitamins and minerals have not been cooked out of the food. 
As opposed to eating dead meat or highly processed and dangerous foods filled with 
e numbers and colours. 


| first read about a raw food restaurant opening in New York years ago and was 
intrigued. Some years later, | had set up and was running a charity restaurant to train 
disabled and disadvantaged people to qualify as chefs & related hospitality staff. | 
also had trainees from community service attend our centre. One of the attractions 
for trainees was that we gave everyone a daily free meal. | always checked on their 
dietary requirements. In 2005, we were sent a man doing community service who 
informed us he was a raw foodist. We were fascinated and with his help we found 
out more. 


Six months later Sid, was diagnosed with Cancer, so we decided to detox and give up 
everything to go raw and cure Sid. Eat organic food only as it is not sprayed with 
dangerous insecticides. Also sprouting seeds and alfalfa are valuable nutritionally. 
Juicing is also important, read up on it. 
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One raw food theory is that eating living food with all of its nutrients, minerals, 
vitamins etc improves the health as we are eating living food that keeps us alive as 
opposed to dead cooked food. This is also one of the reasons why seeds and nuts are 
soaked to start the lifeforce growing. 


Going raw to improve your health or cure disease of course includes giving up 
cigarettes, alcohol, drugs, coffee and dairy as well as meat. Our friend helped us by 
showing us what books to read and introducing us to the Authors who he knew, who 
also happened to run the online raw food shops. So, we knew where to buy raw and 
how to use some new products. He also held a number of potlucks, where people 
would bring their own raw food to share and swap recipes. A major source of 
information being with other raw foodists. 


RAW EHBDEDLATE 

One of the reasons I knew I would be ok to go raw was because I had found available 
in the raw world ingredients to make raw chocolate. Previous to being raw I had 
tried to buy the ingredients to make chocolate, but I had always used normal butter, 
not Cacao butter, it was only now (2006) I knew the real thing was available. 


It was actually very exciting to find out how to prepare dehydrated foods and make 
so many different types of raw food. Being raw is not about eating salad all the time, 
there are also new superfoods. I enjoy creating raw alternatives to the food I used to 
eat. 


BAVIO WOLFE 

Our friend, who had been raw for a few years, knew lots of people who led that 
lifestyle and many of them had written books. We were really lucky to have been 
introduced to them through our friend many years ago. The Authors of raw food 
books we met are the most well-known as they are the pioneers of raw food lifestyle, 
including David Wolfe from the USA. 


https://www.facebook.com DavidAvocadoWolfe/posts 


David Wolfe is probably the world's leading expert on raw food nutrition, he travels 
the world giving lectures, and also has a superb online shop. We met him when he 
stayed at our friend's house whilst we were also staying there. He is a fountain of 
knowledge and shared many raw food goodies that he kept in his travel bag. He also 
gave us good advice on healing Sid. 


http://www.davidwolfe.com 
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David Wolfe & Shazzie brought raw chocolate ingredients to America, the UK & the 
world through their book, “Naked Chocolate” by David Wolfe & Shazzie. 


http://www.naked-chocolate.com 


David Wolfe was actually working on perfecting his own chocolate at the time he 
tasted my Truelove chocolate. David loved the taste and was impressed and amazed 
at the consistency which was shiny, and the chocolate made a perfect snap when 
broken. David was so impressed he called me a Chocolate Goddess and Sid Doc 
Choc. We discussed recipe secrets and new ideas for recipes. Our family and friends 
loved our chocolate, so we started to make chocolate for our friends and relatives, 
eventually forming Truelove Chocolates online to sell our products. 


http://www.truelove.uvp-productions.co.uk/index.html 


SHAZZIE 

At many raw food social occasions, | also met up with UK author Shazzie, TV 
presenter for the Active Channel, with her show Raw Kitchen. Author of five books 
and several online transformational courses (New 2 Raw, Shazzie Speaks and Divinity 
in A Box). Hostess of Shazzie's VIP Room, she has a bespoke range of motivational 
jewellery. She is creator of the range of "97" iPhone apps and writes and records 
guided meditations. Shazzie also tried and loved my chocolate, as did her young 
three-year-old daughter Evie. 


One Shazzie book most worth reading is “Detox your World”. 
http://www.shazzie.com/divinity/detox your world 

Here is the link to her online shop in the UK. A fantastic resource. 
http://www.shazzie.com/divinity/global online sho 

This is a link for the Shazzie TV show on how to make raw food. 


http://www.shazzie.com/liberty/tv 


KATE MAGIC 

I also met Kate Magic who turned out to be an old acguaintance from the punk/ 
raver scene. She really is magic, she makes awesome raw cakes. Kate Magic is a UK- 
based author & wholesaler, who also does fantastic talks & demos. 


http://www.rawliving.eu/kate-magic 


Link for her online shop. 
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http://www.rawliving.eu 

London, Peter Pure, Lots of free talks, products, raw meals, classes. 
http://www.rawfoodparty.com 

Lots of free talks 


http://www.maxvitality.me/freetalks/index.html 


GETTING 5TARTED 


To get started we removed all food that needed cooking, sold old cooking eguipment 
and bought new eguipment such as Dehydrator, Nut milker, Juicer, and Sprouter. 


TBP TIPS 


Prepare lots of food for snacks such as raw dehydrated crackers, cakes, biscuits, 
bread, cheese, Kale crisps, cakes 


Buy lots of airtight containers to store snacks and made chocolate. For me it was 
good healthy food that tasted delicious, but for Sid it was/is also to save his life. So 
we also included detoxing. 


Detoxing is really important. A great way to do this is to read Donna Gates’ “Body 
Ecology” web site. It’s all to do with fermenting, probiotics, detoxing. 


http://bodyecology.com/all-products.html 


| buy Donna Gates’ products from RED23. http://www.red23.co.uk/ 


KEFIR + FERMENTING 


I buy the probiotic kefir culture mix and use it to make coconut water. Kefir is from 
jelly coconuts and makes a fab drink, is great for detoxing and helped Sid stop 
drinking alcohol. It also helps you with letting go of sugar addictions. Coconut 
milk/water is really fantastic for blood cleansing and balancing; as Sid has a blood 
cancer this has really helped. | also use the probiotic culture starters to make 
fermented veggies excellent for digestive problems etc. They can also be used with 
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nuts to make fermented cheese (I can vouch for how tasty the cheese is, Editor). 
Here is a link for Fermented Veggies otherwise known as Sauerkraut. 


http://www.red23.co.uk/Cortido-Mediterranean-Sauerkraut-750 1987.html 


Make your own fermented veggies using a culture starter and fermented coconut 
water Kefir. 


http://www.red23.co.uk/Veggie-Culture-Starter-Single-Sachet p 897.html 


http://www.red23.co.uk/Body-Ecology-Kefir-Starter-Single-Sachet 877.html 


Some people also like the Stevia calorie free sweetener. 


We also use Super foods, Spirulina, Macca, Chlorella, wheat grass, Hemp, Chia seeds, 
sprouting, Oceans alive, marine phytoplankton. 


http://www.red23.co.uk/Foods-Superfoods c_ 47.html 
http://www.rawliving.eu/futurefoods.html 

Medicinal herbs which includes medicinal mushrooms, cordyceps, 
http://www.rawliving.eu/catalogsearch/result/?g-cordyceps 


Detoxing also includes enemas. Do it yourself or attend one of the clinics for colonic 
irrigation. The theory is cleansing the body of toxins that make you ill. 


http://www.rawliving.eu/eguipment/enema-bags.html 
And various alternative treatments for Sid's cure. 


Colloidal silver, http://www.rawliving.eu/colloidal-silver-spray-higher-nature-100-ml.html 


Blessed/ cure love intent live water, http://www.unitedearth.com.au/watercrystals.html 


Light freguency waters, for various cures, http://www.red23.co.uk/Light-Energised- 
Solutions c_59.html 


Parasite zappers, http://www.rawliving.eu/eguipment/zapper-basic-don-croft.html 
probiotics. http://www.red23.co.uk/Probiotics-Cultured-Foods c 42.html 


We also researched and tried various smart supplements. 


Hydergine http://enchantedmind.com/html/science/brain food.html 
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DMAE, http://calorielab.com/news/2011/02/08/dmae/ 


5HPT, http://en.wikipedia.org/wiki/5-Hydroxytryptophan 
Amiracetam. http://smartdrugsforthought.com/what-is-aniracetam 
SOAKING SEEDS + NUTS 


Soak all seeds and nuts — the reputed benefits include increased enzyme activity, 
greater absorption of the food's nutrients by the body and increased digestibility. 
When soaked, nuts and seeds will begin the sprouting process, which ups their 
nutrient profile considerably. One of the reasons to eat raw food for health is that 
the life force of a living plant is beneficial, and soaking in water starts this life 
process. 


We also started to grow our own food and ran permaculture courses at our house 
with expert, Graham Burnett (see issue 35’s interview with Rootsman Rak for more 
about Graham). Here Sid explains how permaculture and growing your own food in 
your own garden helps to improve health & happiness. 


http://www.youtube.com/watch?v<iKTvpdsXokA 


RUIN A 


Quinoa is a good transitional food as you can eat it cooked or raw with salad. To eat 
it raw it should be sprouted by leaving in cold water till a little sprout or tail can be 
seen. Nutritional evaluations of quinoa indicate that it is a source of complete 
protein; it is a good source of dietary fibre and phosphorus and is high in magnesium 
and iron. Quinoa is also a source of calcium, and thus is useful for vegans and those 
who are lactose intolerant. Quinoa is gluten-free and considered easy to digest. 


FINDING IT HARDT 


Don’t give up on yourself we all make mistakes. We went 100% raw overnight BUT 
that was because of Sid’s diagnosis of Cancer. Also, as Sid was a Chef and | was a 
Food Consultant we knew a lot about food & recipes. We also had the major bonus 
of personally knowing long time expert raw foodists. 


Find out as much as you can and prepare yourself with the right equipment and food. 
If you are unsure, | would probably suggest a gradual change to raw if you are doing 
it as an unhealthy person or do not have any support from a raw food friend. To 
begin with make all food organic. Organic food is not sprayed with harmful chemicals 
that make you ill. 
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But really, we did it overnight and anyone can, just make sure you know more about 
changing your diet to raw than thinking it's about eating fruit, nuts, juices & salad. 
Most people don't even use more than a couple of ingredients for their salads, try 
everything you can. 


I use courgettes in strips mixed with a raw basil pesto to make a raw pesto spaghetti, 
topped with raw tomato sauce and a nut cheese sauce. 


Nuts & or seeds make cheese, cakes, crackers, biscuits, pesto, burgers etc. 


Fruit also makes ice creams, sorbets, cakes, fruit leathers, etc. 


ESSENTIAL EQUIPMENT 


So, it’s not salad or juice all the time everyone needs a Dehydrator to make crisps, 
bread, crackers, burgers, cakes, dried fruit, pizza bases etc. 


Greenstar juicer, because it uses the exclusive stainless-steel twin gear technology to 
extract more juice with a higher nutritional content compared to other juicers. It also 
juices wheatgrass, which we grow. You can use it to make nut butters, frozen banana 
or fruit ice cream. 


http://www.greenstar.com 


After buying the Greenstar juicer etc, we couldn't stretch to a Vitamix, so we bought 
a cheaper but professional food processor, which I use all the time it's awesome. BUT 
given the choice and the money, now I would buy the Vitamix. 


http://www.rawliving.eu/eguipment/vitamix-total-nutrition-centre-brushed-stainless.html 


Nut milker juicing bag. 


http://www.rawliving.eu/equioment/nut-milk-juicing-bag-w20cm-x-d30cm.html 


Or raw hemp milk maker, also uses nuts or seeds to make vegan milk with shelled 
hemp seeds, some juicers do this. 


http://www.seemycells.co.uk/store/juicers-/-milk-makers/yaoh-raw-hemp-milk- 


maker/prod 27.html 


Alfalfa seed sprouter. 
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My advice is don't eat just salad or juice if you start to lose too much weight. Know 
how to make raw food nut butters, cheese, spreads, crackers, bread, snacks, kale 
chips, nut burgers or veg burgers (dehydrated). 


Bie 


Meat eaters, vegetarians & Vegans can all be B12 deficient, but Vegans get this 
question all the time as meat eaters believe they are not affected. 


http://bodyecology.com/articles/choose best probiotic liquid.ph 


Sources of B12 include Fermented vegetables, Nutritional yeast flakes, Chlorella, 
Spirulina, Marmite, Kale chips. 


http://www.red23.co.uk/Raw-Chessie-Purple-Corn-Kale-Chips-35 1664.html 


Also ‘Oceans Alive’ is a great source of B-12, available at Kate Magic's site. 
http://www.rawliving.eu/phytoplankton-1oz.html 


Zillah Minx & Sid Truelove 


Zillah and Sid are the core of UK punk band 
Rubella Ballet, and Zillah is also the director of 
the film ‘She’s A Punk Rocker UK’. DIY has 
always been their ethos and they are old 
friends of the editor of this magazine. 


71 


Reggae Retrospective at the Museum of London 


Did you know that London has the highest concentration of specialist reggae shops 
outside of Kingston, Jamaica? This extraordinary fact is testament to the enduring 
place of London in the international reggae firmament. 


This and other fascinating pieces of information are laid bare in the latest Museum of 
London exhibition, Dub London: Bassline of a City. 


It does exactly what it says on the tin and looks at how “Jamaica's ghettos collided 
with London's Black youth eager to embrace their roots.” The exhibition looks at dub 
from the perspective of the key players: the mercurial producers and engineers such 
as Lee ‘Scratch’ Perry and Neil ‘Mad Professor’ Fraser, MCs, record labels and sound 
systems, the latter being a truly unigue phenomenon. 


Dub London also provides a socio-political angle examining the ways in which Black 
communities set up Supplementary Schools in the 1960s to address the systemic 
failings of mainstream schooling. 


What I found particularly heartening is the inclusion of black female voices such as 
Lynda Rosenior-Patten and June Reid from Nzinga Soundz and a timeline of black 
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female excellence including Ranking Miss P, who started out on Dread Broadcasting 
Corporation, Europe's first Black-owned radio station to hosting Radio 1's first ever 
specialist reggae show. 


The Channel One speakers stack dominates 
the space like an aural monument and there's 
an intriguing dub mind map, joining the dots 
with our club culture including grime, drum & 
bass, 2-step and drill. This almost serves as an 
introduction to what could be a more 
comprehensive exhibition, something that 
could really dig deep into reggae's influence 
on post-war youth culture. 


In the meantime, Dub London is a timely 
reminder of the enduring influence of dub 


reggae and is definitely worth checking out. 


Joan Smith 


Dub London: Bassline of a City is at the Museum of London until January 2021 


There are a number of fascinating things to explore online on the Museum of 


London's website, which is regularly updated with new material (see web address 


below). These currently include: 


Collecting dub reggae 

Dub London: Inside the record stores 

Dub Selector: 10 records that tell the story of Dub London 
Making dub with Mad Professor 

London's reggae roots 

Listening to the Windrush Generation 

Interview with Tippa Irie 

Dub reggae icons 

Bob Marley's Legacy 


https://www.museumoflondon.org.uk/museum-london/dub-reggae-roots 
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AUU 


The monthly newsletter of the African School Mobile Library 
"African Studies by bicycle" 
Issue 1: Oct. 2020 


Welcome to Kitabu —the Swahili word for book -the new monthly newsletter of the African 
School Mobile Library. To enhance the service of the ASML, I am half way through a 
diploma course in Library and Information Science. Because I'm enjoying it and see the 
potential in it, | may do a degree. One thing that is outstanding for me so far — I'm on unit 
four of seven —is the section which includes Library Extension Service. Wouldn't it be great 
to hear more readings, discussions, theatrical monologues, talks and acoustic 
performances, in the local libraries? For the regular user, but also for the non-user: to 
attract those who are embarrassed by their low literacy level and see libraries as alien 
space. There is a space within our communities, that could be used for the benefit of all. 


By the way, when last did you see a Black librarian? 


Going back to the degree idea, it would be perfect if it offered a module on manuscripts, so 
I could get a deeper insight into the parchment wonders, in the libraries of Mail and Nigeria. 
My favourite scholar from the Golden Age of Timbuktu, in the 16" century, was 
Muhammed Bagayogo. The al-Wangari library he founded, is still a repository of 
knowledge, attracting scholars and journalists worldwide. Wangari comes from Wangara, 
the trader/teachers — also known as Dyula — from the Soninke people, who founded ancient 
Ghana and the legendary trades through the Volta region: Ivory Coast, Burkina Faso and 
Ghana. The Bagayogo lineage are of the Wangara, part of the larger Mande grouping. 


Here's are two pieces from 'Tales of Muhammed Bagayogo,' which I wrote five years ago. 


Tale of the Happy Student 

He hasn't stopped beaming. Entranced, blessed by the library of Mohammed Bagayogo. He 
came to request a recommended literature list, on the study of Islamic history — and got a 
bonus too! Can't believe he's there, in the research centre of Muhammed Bagayogo! God 
has certainly watched over him today. Books on subject matter such as mathematics 
(riyadiyat), law (fiqh) and philosophy (falfasa). The poor Mossi student who came to ask for 
a favour, got invited to a place of riches. 


While mesmerised by the manuscripts, the great teacher returns, bringing cashew nuts — 
and a cold lemon drink. He would have liked to have stayed all day, but he knows the great 
teacher is a busy man. So he gives thanks, clasping his hands and bowing his head, for the 
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magical twenty minutes — and the loan of a book. He can't stop grinning, as he walks down 
the street. The sand cannot bother him, the wind cannot detain him: he floats on a breeze 
of happiness. 


Tale of Sweet Submersion 

Muhammed Bagayogo enters his library, his place of immersion. Hundreds and hundreds of 
manuscripts; myriad range of subject matter. The great tomes of Maliki law; Koranic 
commentaries and Hadith; poems and fatwas; alongside others on medicine, history, 
astronomy, literature, philosophy, geography; the litany of sciences and mathematics. 
Translations from the Greek into Arabic. The use of that blessing termed Ajami; the 
adaption of Arabic, for West African voices. Wide range of authors also; from Marrakesh 
and Fez; from Walata and Jenne, his place of birth — and from Timbuktu, his city of long- 
time residence. 


Books of learning and his teaching. As soon as he enters, he is immersed in knowledge, by 
the men of gargantuan minds. Going deeper, deeper. Sometimes, there is nowhere else 
he'd rather be, than there — engulfed in erudition. He hopes that the children of his three 
sons will come to know sweet submersion when they enter this hallowed place. 


Nigeria 
As Black History Month is also the month of Nigerian Independence, let's see what the 
ASML has, on the fiction writing from that West African country: 


GABRIEL OKARA - The Voice 

BUCHI EMECHETA - In The Ditch - Second Class Citizen - The Moonlight Bride -The Bride 
Price - The Slave Girl - The Joys of Motherhood 

WOLE SOYINKA - A Play of Giants (a play) — Ake - A Shuttle In The Crypt (poetry) 

AMOS TUTUOLA - My Life In The Bush of Ghosts -The Brave African Huntress -The Palm 
Wine Drinkard 

SONNY OTI — Evangelist Jeremiah (play) 

CHINUA ACHEBE — Things Fall Apart — Anthills of the Savannah — A Man Of The People — 
Arrow of God 


Natty Mark Samuels — bantudub06@gmail.com 

website: africanschool.weebly.com 

An African School Production 

Tales of Muhammed Bagayogo © Natty Mark Samuels, 2015. African School 
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BANTU STEPHEN BIKO 


AND 


THE BLACK CONSCIOUSNESS MOVEMENT 


TRIBUTE PAPER 


VANTAGE POINT - Volume Three - STEVE BIKO TRIBUTE 


Issue 3 of Sista Zoe Amanzi's Vantage Point series — Stephen Biko 


The third volume of Vantage Point Zine series gives an overview over the short but 
impactful life of Bantu Stephen Biko and the creation of the Black Consciousness 
Movement. It touches the history and implications of institutionalised racism — 
Apartheid — in South Africa, giving a framework for Bantu Biko's life and mission in 
freeing his people and forward change towards a liberated South Africa. 


Volume One gives insights into Malcolm X's life and message. Volume Two deals with 
the Pan African giant Marcus Mosiah Garvey. 


For free pdf versions go to https://vantagepointzine.com and download them 


directly. Purchase the printed booklets on https://www.irootsrecords.com/record- 
shop-pg3/vantagepoint. 
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GAUDI 


100 Years of Theremin 
(The Dub Chapter) 


with: 


ADRIAN SHERWOOD 
MAD PROFESSOR 
THE SCIENTIST 
DENNIS BOVELL 
PRINCE FATTY 


There are few instruments more suited to the genre of dub music than the theremin. 

With it’s haunting tones, and ability to move around a note rather than getting to it 

straight away — a similar effect is produced with the perennially popular dub siren 

(Dennis Bovell combines the two most effectively here with his ‘Secret Service Dub’) 

— makes the fact that this is the first theremin dub album somewhat surprising. This 
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device has an inimitable character, its warm vibrato effect the result of its unigue 
operating principles. The thereminist manipulates the space around two antennas. 
One hand is used to control the musical pitch, the other the volume. Aside from 
Gaudi (on his own e.g. Boomtown 2019 and with the Orb in 2018) the only other time 
we've seen this device being used live was with Leftfield: Djum Djum playing it during 
Afro-Melt, more as aural flourishes over a heavy dance groove than as producing a 
recognisable tune. Gaudi's present album (on its 4 repress, apparently at time of 
writing — early November) showcases his strong sense of melody and structure, 
alongside some of the biggest roots/reggae/dub producers working today. 


Adrian Sherwood's ‘Dub’s Nine Lives’, with its sparse arrangement and some grittily 
woozy tape echo and phaser (esp. on the drums) showcases the more 'mid' tones of 
the theremin. ‘Dub out of Theremin’ is more classically cinematic. The third from 
Sherwood — ‘Butterfly Dub’ is, like its namesake, a meandering creature, the theme 
drifting merrily across the stereo field. The Dennis Bovell tracks are more upbeat and 
characteristically militant. Out of all the producers Gaudi is working with here, I think 
it is Mad Professor who is most successful in allowing the instrument optimum space 
to breathe (especially in ‘Future Sound of Theremin’). Prince Fatty’s ‘Dub Mafia’ and 
Scientist’s ‘Smokin’ dub’ round things off in fine style. 


(Out now on Dubmission Records) Words and pictures: Leo B 


(Gaudi at Boomtown 2019, pic by Leo B) 
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MICK ITAL & VIVEK EASTERN ROOTS - Sadhu Tribe & Reason by TEZ FA ZION (Ital 
Power 12”) 


These two tunes are deep and mysterious from the off. Minimalistic times. Nothing 
is there that isn’t needed. Ancient Meditation style coming soon on Ital Power 
Music. 


‘Sadhu Tribe’ is the instrumental tune, the one that will rock out a sound system, the 
one that your mind can expand to. West London’s Mick Ital working in collaboration 
with Vivek Eastern Roots leads to a heavier dread vibe than usual. Both can work 
that spellbinding hypnotic dub magic beautifully, but this is something else again. A 
boom tune for real. 


‘Reason’ cut with respected roots singer Tez Fa Zion, is the guidance tune. The pair 
reach deeper rather than heavier for this one, letting Tez Fa Zion’s message of 
cooperation and talking things through with a cup of tea ring through loud and clear. 
A real grower, and I guarantee that when you come round to play it again in a few 
years' time, you will smile at how much you still love it. 


https://italmick.bandcamp.com 


79 


YAKSHA & FIKIR AMLAK — Overcome (Yaksha 7”) 


One of the two best releases of the year in my humble opinion (the other is Martin 
Campbell's ‘Climb Wrong Mountain’). This came on a very limited issue 7” in the 
summer and I have been playing it on the DESTA*NATION radio show since George 
Yaksha sent me the files before it was cut to vinyl. 


Fikir Amlak is the lyrical banton of the day make no mistake and here he brings us a 
tune that is at once slow and introspective but at the same time also a rousing wake 
up call. Addressing the isolation and dislocation that so many people have been 
feeling this year, he tells us that we can overcome and survive to thrive again. 


Musically, Yaksha fits the mood perfectly. Clean yet warm, the kind of tune that 
makes me desperately want to string up my sound system again. I played an earlier 
release from Yaksha, featuring Martin Melody, a tune called ‘Teach Them Right’ and I 
keep going back to it. Now clearly he is starting to hit his stride as a dub maker and 
producer and I am really keen to hear more when it is ready. 


https://yaksha.bandcamp.com/music 


NAT BIRCHALL, BREADWINNERS, VIN GORDON & DAVE FULLWOOD -— Upright Living 
(Tradition Disc LP) 


“Upright Living” is the fourth album from this team in the space of two years. All 
have been of the highest guality and here British jazzman Nat Birchall and his 
virtuoso crew are really showing what can happen when you combine years of love 
for the music with years of experience of playing in all kinds of situations with all 
kinds of other musicians. They all take turns gently, sharing the roles out with a 
relaxed flow — saxophone, trombone, trumpet, melodica, flute, mixing desk — each 
instrument flexing in their own special way in a minimalistic way that doesn't 
interfere by having too much else going on at the time. Echoes of Studio One, Yabby 
You and King Tubby shine through but so do the huge individual talents on display on 
the album. This album is driven by Nat Birchall's tunes, but Vin Gordon's presence is 
there, powering along with his legendary horn lines and the detailed work of Dave 
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Fullwood is there, with the vintage style mixing of AI Breadwinner gluing the 
harmonies of the whole together in the mix. 


Over the course of a short album, with versions included showcase style, they have 
the opportunity for each album to have its own flavour. If you haven't checked the 
others, look for “African Shores” by Vin Gordon, “Tradition Disc In Dub” and “Sounds 
Almighty” on their bandcamp pages (you can buy the music at both Nat Birchall's and 
Al Breadwinner's bandcamp sites). 


Cpriqght: LANN 


https://natbirchallmusic.bandcamp.com/album/upright-living-nat-birchall-meets-al-breadwinner 


https://thebreadwinners.bandcamp.com/album/upright-livin 


MARTIN CAMPBELL - Climb Wrong Mountain (Log On! Records 7”) 


My other favourite tune of the year (see also Fikir Amlak & Yaksha — ‘Overcome’). 
Martin Campbell, known for songs such as ‘Wicked Rule’, ‘Rich Man’ and ‘Got To 
Pray' has been making records that sound like no one else for decades, and was an 
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established artist even before I first got drawn more to this music in the late 80s. His 
sound has always been humble yet strident, and his lyrics often scathing of authority 
and power. Dread tunes with lasting power. 


‘Climb Wrong Mountain’ has some similar chord structures to his brilliant ‘ignorance 
And Poverty’ but the subject is more personal, relating to mountains as our goals and 
whether we are striving in our lives for the right things. A song that helps you take 
stock and reset your priorities. Recorded a few years ago, it is available along with a 
lot of other high quality vintage and recent productions on Martin’s bandcamp page. 


https://martincampbell.bandcamp.com 


25 Years of the JAH WARRIOR label (series of 7”s) 


Jah Warrior, the label run by regular contributor to The Dub Steve Mosco, is 25 years 
old this year. The last two 7” releases, featuring Danny Red and Donovan Kingjay, 
seriously whetted the appetite but Steve has been saying for a while that there is lots 
more to come. Jah Warrior was one of the first of the 80s/90s UK producers to 
regularly record with veteran Jamaican singers such as Prince Alla, Peter Broggs, 
Anthony Johnson, Ranking Joe and Alton Ellis as well as (at the time) emerging artists 
like Lutan Fyah and Jah Mason. 
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The latest 7”s feature Culture Freeman and Reality Souljahs as well as the 
involvement of longtime collaborator Russ Disciples. This is the first tune I have 
heard in some time from Reality Souljahs as a duo (El Indio and Pablo Reality) and it 
has been well worth the wait, while Culture Freeman (best known for his work with 
Bush Chemists/ Conscious Sounds) goes back a long way as a mic man with Jah 
Warrior Sound System (originally set up in 1987). 


Steve has a distinctive and tough sound, with a real deftness of touch on the mixing 
desk that only comes with years of experience. The dub versions on both records are 
superb. They sound like mix 5 or 6 of a session, where each dub remix gets deeper 
into the riddim. They will sound even better on the sound system than the last two, 
which were both excellent. We are lucky today to bear witness to the most potent 
iteration of the Jah Warrior vision so far. 


Just as we were going to press, copies of forthcoming 2021 singles from Jah Warrior 
dropped into my inbox — a pair of instrumentals, one by flute player Diggory Kenrick 
and one by Natty Lioness Horns, both of which maintain the very high standards set 
this year. Look out for these in the spring. 


https://jahwarrior.bandcamp.com 


LINVAL THOMPSON, UNLISTED FANATIC & MOONSHINE HORNS (Dub Up 7”s) 


Unlisted Fanatic has been producing high quality roots and dub music for some years 
now, many released on the Sir Runnin label but also on Belgium’s Dub Up Records. 
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Dub Up's 2018 'Do Good' EP featuring Juli Jupiter, Moonshine Horns and Prince 
Livijah got a lot of play on the Desta*Nation radio show. 


This one steps up the pressure several notches. Jamaican legend Linval Thompson 
has recorded sparingly with European producers in recent years, ensuring that each 
one has an impact that lasts. You can recognise his voice immediately and he brings 
that old school authority to a song called ‘The Father’. When Linval sings praises to 
Jah the Most High, you believe him and you know this is for life. 


Each of the 4 cuts of the tune (spread over two 7”s) is very different to the others 
and all have a wonderful bounce to them. Unlisted Fanatic now has enough 
experience behind the mixing desk to subtly keep changing the emphasis in each dub 
version, holding your interest as both a listening record and teasing you as a dancer. 
But my personal highlight of the whole project is ‘It Shall Come To Pass’ by 
Moonshine Horns, which takes the musical themes out to a completely new and jazz 
driven edge. 


DUOS LINVAL THOMPSON - THE FATHER 
DU06 MOONSHINE HORNS - IT SHALL COME TO PASS 


AVAILABLE NOW 


https://dubuprecords.bandcamp.com/merch 
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DAWIT MENELIK TAFARI - Troubled Times (Reality Sound System Records album) 
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Producer Pablo Reality Souljah & Dawit Menelik Tafari at Reality Sound Studio 


Dawit Menelik Tafari the world citizen spent his formative years in Jamaica where his 
love and talent for music grew. He later returned to London where his skill as a 
singer, songwriter and music producer progressed. In 1979 when Dawit was known 
as Top Cat, Melody Muzik Sound Productions was conceived and established with 
specific aims and objectives of creating original roots reggae music. Dawit's travels 
have exposed him to a multitude of cultures and vibrations which influence his 
musical style. 


'Troubled Times', the title track of the album, delves into the problems faced by the 
inhabitamts of the planet. “Ever Changing World' embodies the need for change in 
attitudes and perceptions. ‘No Mystery’ tells us that sometimes the answers are 
plain to see. “Knowledge We Searching For' tells of the search to attain higher 
learning. Final song ‘Breakout of the Spell’ urges us to cast away the manipulation of 
the system. All songs are accompanied by dub mixes from Pablo Reality Souljah. 


As Ras Tenda from Roots Tradition Roundbeat said: 
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[This is] a refreshing and very well thought out collection of Roots and Culture. 
It was made in 2020 but has the essence and essentially is Reggae Roots 
proper. Note there is no over bearing foot drum but a total balance of singers 
and players. Dawit Menelik Tafari is on fyah and on point with his vocals, 
lyrics and selection of instruments and riddims. It is rare to hear such a balance 
of old and new which manages to keep both flavours — serious music lovers 
take note. 


This is a lovely and well produced authentic set of tunes, band-played not 
digital for the connoisseurs. Beautiful music, great vocals and lyrics. This will 
be played on a regular in the Roots Roundbeat Tradition show — vocal and 
dubs. 


Ras Tenda 


https://realitysoundsystem.bandcamp.com/album/troubled-times 
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RAS TWEED & ROBERTO SANCHEZ - Balance (Ark 7”) 


A late entry for this issue is this Wie ARR 
uplifting high stepping riddim from the RAS TWEED BALANCE 


Lone Ark studios in Santander, eS Fa wd 
northwest Spain. Ras Tweed was ALONE ARR MUZIK STUDIO ma ny ed rorct 
originally based in Birmingham a 
(Burningstrong) but has been based for 
some years in southern France. He is 
due to release an album very soon with 
Roberto Sanchez and this single is the 
first fruit of that project. Quality on 
the riddim and production is very high, 
even by the already high standards of 


the Lone Ark Riddim Force. 


RELEASE DATE DECEMBER the 12th - 2020 


r d ALONEREGGAESHOP O. LONE-ARK 


The song is a heartfelt plea for ‘balance to help us grow and proceed’, a call for 
levelheadedness at a time of confusion and extreme positions. This is fitting from a 
singer who is more of a philosopher than a man of dictated ideology and is in line 
with a growing sense of the need for reflection and careful consideration of actions. 


ARKAINGELLE — Nah Watah Down (Zion High Productions) 


This is an album of many moods and all of them hit the heights of beauty. Zion I 
Kings/ Zion High production levels are top rate and this album is a tribute to the hard 
work of not only Arkaingelle himself but also the whole team behind him, and 
especially Drew Keys (Andrew Stoch), who played on almost every song and who 
sadly died on December 19 2020. 


The album opens with one of three tantalisingly short extracts of binghi drums and 
exhaltations to almighty Jah entitled ‘Glory To Word’. The title track follows and is a 
firm favourite on the DestaNation show, with its strident pace and catchy lyricism. 
Other personal favourites include ‘Guh Suh’, ‘Substance’ and ‘Light Tha Torch’ with 
Kabaka Pyramid and Pressure Busspipe. If you like your reggae steeped in roots, 
played by top rate musicians and heavily marinated in Yard flavour, check this out. 
Salute to Zion High’s Ras Elliott Lieb and Jah David Goldfine for this excellent LP. 
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Albert Griffiths, 1.1.46 - 15.12.20 


88 


Judah Eskender Tafari, 23.7.57 — 5.6.20 


Originally recording for Studio One, he cut 
some lasting pieces while still very young 
including ‘Rastafari Tell You, ‘Jah Light’ and 
‘Always Trying’. After moving to New York, 
and after recording some classics with 
London’s Gussie P during the 1990s, he 
eventually teamed up with New York-based 
Ras Kush’s Black Redemption label, which 
released a string of records with producers 
including Disciples, Will Tee, Ticklah, Ital 
Mick and Mighty Massa. 


Over the last year or so, three albums have 
been released by Judah Eskender Tafari — two from Black Redemption Records, which 
contain heavy sound system style cuts recorded with Robert ‘Word Sound & Power’ 
Tribulation, Errol ‘King Earthquake’ Arawak, Mighty Massa, Russ D and Jonah Dan — 
“Life” and “Divine Right”. Both are top drawer, with my personal highlight being the 
storming recut of ‘Rastafari Tell You’ featuring Robert Tribulation and King Alpha. 


The third is an album of new songs recorded with all live instruments and released on 
Rhygin Records called “Long Suffering”. This one is pure quality and I 
wholeheartedly recommend it — on a very similar level to the album by Dawit 
Menelik Tafari reviewed elsewhere in this issue. Stand out tunes include ‘Pay 
Attention', 'No Gold, No Diamond' and 'Why'. 


https://music.rhyginrecords.com/album/long-sufferin 


https://blackredemptionsounds.bandcamp.com 
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VINYL TRACKBACK :- 


HIT AFTER HIT - THE IN CROWD 


This issue we take a look at a favourite album in my Jamaican music collection by 
what I consider to be one of the bands that should have been given more praise than 
they ever received, I refer to The Chosen Few. Let us now take a look at the album 
sleeve notes: It was 1970, a great era in the entertainment history of Jamaica, at that 
favourite night club, The Sombrero, when Derick Harriott first heard the captivating 
voices of two individuals who later became part of The Chosen Few. 


The Chosen Few, who started as a group of three, made their first appearance on the 
Derrick Harriott Show at the V.I.P. This was no ordinary group on their first show. 
They totally captured the hearts of the fans to become the talk of the town, for 
weeks and weeks after. Before long they were acclaimed a must for stage shows 
everywhere, from Kingston to Montego Bay. The rest is entertainment history. In 
1971, they were awarded the Kaiser Bauxite Co. Professional Artist Award for most 
outstanding pop singers. To conclude, the sleeve notes are written by Derrick 
Harriott and don't just take my word for it, take this LP home and let yourself be 
captured by The Chosen Few — HIT AFTER HIT. 


There are twelve tracks on the album, some of which will be familiar to you and for 
the record it was produced by Derrick Harriott and recorded at Federal Studio and 
Harry J studio, Kingston Jamaica, and released in the UK by Trojan Records and 
marketed by B&C Records Ltd. The full track listing is as follows: Side One — You're A 
Big Girl Now (Ver 1), You're A Big Girl Now (Ver 3), Shaft, Stranger On The Shore, I'm 
Sorry, Mexican Divorce. Side 2 — People Make The World Go Round, Everybody Plays 
The Fool, Going Back Home, Melting Pot, Ebony Eyes, Do Your Thing. 


In suggesting that you should have this album in your Jamaican record collection, I 
realise that it is probably nearly impossible to purchase this as it was deleted from 
the Trojan Records catalogue many years ago. I can only wish you the best of luck 
should you decide to go hunting for a copy. 


Eric Denham 
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